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& NOW MORE THAN EVER 


The finest cine value in the World 


Two outstanding new features for the 
world’s most popular 8mm projector 


* AUTOMATIC THREADING 


A new lens—the EUPRO- 
ZOOM with the amazing 
aperture of f/!.3 and infinitely 
ariable between I|5S and 
nm. focal length is now 
ted to the EUMIG 8 mm 
projectors. Coated on all sur- 
the EUPRO-ZOOM 
produces acrisp and brilliant 
screen image of any desired 
size instantly and without 
either projector or 

screen 
The new P8-AUTOMATIC and 
P8-PHONOMATIC models 
feature an automatic thread- 
device which vastly 





simplifies projection. All the 
her highly successful features 
of EUMIG P8 projectors are 
retained: 
FORWARD AND REVERSE 
PROJECTION 
SINGLE FRAME PROJECTION 
LOW VOLTAGE 
HIGH INTENSITY LAMP 
POWER REWIND 
SILENT RUNNING, etc., etc, 





Standard P8 Projector 
(f/1.4/20mm. lens, hand 
rewind, no reverse) £30.15.0 


P8-Automatic (zoom lens, 
automatic threading) £39. 10.0 





J P8-Phonomatic (as above, plus 
OF HENDON LTD tape synchronizer) £46.15.0 


All models include lamp and one 400ft. reel) 


Universal Carrying Case £3. 15.0 
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Second- hand with SECURITY 


Paltlard Bolex LB. with toomine 1/28 This is the second-hand stock at 127 New Bond Street 
Palliard Bolen BS, wich fase focus 1/2°5 at the time of going to press. Other branches carry a 


lens, two-lens turret head, filming 
speeds 8-64, single frame release very wide selection. 
adjustable finder 
Paillard Bolex B8, as above but with 
focusing f/1-9 Yvar lens Kodak 8 ss {/2:7 lens, interchangeable Bell & Howell 7ODR. |00ft spool loading 
Paillard Bolex BS VS, fitted with |3mm lens mount, case lens turret and viewfinders linked for 
f/1-9 focusing Yvar and 36mm. focusing Kodak 8 20, 9 fo ng lens, sprocket simultaneous rotation, filming speeds 
Yvar, without case feed mechanism ase 8-64, critical focusing finder. Parallax 
Paillard Bolex D8L, three lens turret Kodak Brownie Automatic, {'2-3 le ompensation. With 3 T.T.H. lenses 
head, variable shutter behind-lens automatic exposure control, case 1” £/1-9, *7* (/2-S, 2” £/2, case 
exposure meter, filming speeds |2-64 Kodak ey eared 8, f/1-9 focusing le Bell & Howell 200TA, magazine loading, 
with f/1-8 focusing lens magazine 2 filming speed ¢ turret fitted with 3 T.T.H. lenses —i” 
Paillard Bolex D&L, as above but with 24, 32, 64, case f/1-9, 7° £/2-S, 2” f/1-4, filming speeds 
Switar 12:5mm. {/1:5 focusing lens aoe Magazine 6, similar to above but 16-64, single shots, leacher case 
Paillard Bolex DBL, as above but with th two lenses tandard d Bell & Howell 240EE, ‘Electric Eye’’ 
3 lenses—-!3mm. {/1-9 focusing Yvar San nm. wide angle, case nodel, fully automatic exposure control 
25mm. f/2-5 focusing Yvar, 55mm. f/1-8 Kodak Brownie { 27 |: mode t 100ft spool loading, automatic threading 
focusing Switar, case cis E.R ase filming speeds 8-48, case 
Paillard Bolex C8, filming speeds 8-64 Eumig C3 (Gr 1-9 lens, built Bell & Howell 627B, |00ft spool loading, 
single frame release, Berthiot Zoom lens exposure meter, filming speeds 8 automatic threading, two lens turret, 
10-30mm. f/2°8 with reflex finder «72 32, single frame release, ever-ready case filming a ee 8-48, single shots, 20mm 
Paillard Bolex B8L, similar to D8L model : Black nilar specificatio 1-9 le 
but with two-lens turret fitted with bov t Je odel Bell & eal 7 240, similar to 6278 burt 
13mm. f/1-9 Yvar, 36mm. (/28 Yvar —s Servomatic, | 1 8 lens, automat without turret head, earlier model, 
lenses. Pistol grip and case ‘ ever ready ‘ withe 
Paillard Bolex BBL, with one lens Eumig Electric , electric motor drive Eumig CiéR. “1 00ft spool loading, built-in 
13mm, {/1:8 focusing Yvar 4; ery, {/2-8 lens, case ouped exposure meter, filming speeds 
Paillard Bolex H8, |00ft spoo! loading Specto ei ight f/ 1-9 focusing le ter 16-64. Parallax compensated viewfinder, 
automatic film threading fi ng speeds char nt variable filer z enses— 25mm. f/1-9 with wide angle 
8-64, turret for 3 lense backwind speed ‘ to Converters on turret 
reflex focuser, viewfinder adjustable Revere $5, 2 8 lens, built-in wipe effect Beli t a Howell 6037 (Latest Black Model) 
for 65mm-75mm. lense with E.L is 16 and 64 Magazine loading, filming speeds 16-64, 
focuser and |3mm. f/1-8 Yvar lens Agia “2 Besa 8, takes cassett oading two lens turret-head ficced with T.T.H 
Paillard Bolex H8, fitted with pan Cinor Agfac« s, {2-8 lens, ever ready i” f 7 and Angenieux 10mm. f/1'8 
30L Zoom lens, 10-30mm. { 2:8, case ase wide ang hand-made leather case 
Paillard Bolex H8, fitted with 13mm Admira 111A. 7 enses in turret head Bell & Howell 603 Autoload, Magazine 
{/1-9 focusing Yvar, 36mm. { 2:8 focusing 2:Smr e 4 35mm. £/3'5 loading a H. 1” f/1-9 lens, filming 
focusing Dallmeyer coupled s filming speeds 1|2 speeds 16-¢ case 
age Rall pny — backwind hand pr oe Be feed = ak Magazine, ; {/1-9 anastigmat 
4,f/2 3 le (telephoto Cima D8 ated lens t & speeds, case 
page os pew ny dale pate Bre am ostinee M3 ‘alan frame 3 Kodak BB sunilor, 50ft spool loading, 
sure dial, case case 
Bell & Howell 624B, latest model with Zeiss Movikon 8B. Automatic ext f 8mm. PROJECTORS 


{/1-9 lens. Exposure dial, single shot ontr ' Pw: filming spe died Bell & Howell Lumina, Automatic 

release arte ot NSS, Senge - hrea fi2 lens, reverse, stills 
Beli & Howell 134A (Sportster Type retease > rew flector lamp 

filming speeds 8-32, f/2'5 ler Dekko 128, f/2 i iter Abie Kodak Srownle 58, compact source 
Bell & Howell 605C, wit! y Bv. 50~ notor rewind 

a Came Reflex 8, ot foc t lens Specto 500 500 watt lamp, 300ft spool 
Bell & Howell 6058, turret head - rex nga > rimming “. eds a4 ar ewind, case 

ming speeds 8-32 ‘ — ‘ te oe pe 

T TH: an ng f/1-9 and | Seastion 6 MR8. Ref inder model ee oe ay sean 

pad ngenie len SFr f 3 orm to , 200 watt lamp t spool 
Belt & Howell Viceroy 605T, ret five f peeds , tter ewind 

head with three T.T.H lens fii backwind Specto An nalyoing Projector, 800ft spool 

6-Smm. {/1-75, | 111-9 foc ades s double ps erforated film 

Aiming speeds 16-24, case iémm CAMERAS at 2a 6 {.p.s. shows ‘‘stilis’’, with 

Kodak Special! ! ft spoo nt f er, case 

Cell & Howells ered 60ST wi re nterchangeable magazine, spare Me Paillard Bolex, Model Glé. Precision 

= len ; 4 magazine r sing f ng built, w all gear mechanism, 500 watt 

c speeds 2 : n transformer, lamp brighc- 
Bell & Howell Viceroy 605T, wit ree frame release nd ’ rward € with ammeter \ canon 

T.T.H. lenses 4° £17, 65 f > or revers ; s include optic ar swit ch for ‘'stills"’ motor rewind, 

tig ka i reflex finders. With four lenses and £320 B00ft arms, 50mm. f/1-6 lens 465 0 0 
Bell & Howell | recision made 


magazine loading with star Jar — 
fiecod with f° 149 and 14° 1/3-5 lenses Every piece of second-hand equipment sold by Wallace 
rn di ag i edly alley Heaton is GUARANTEED FOR ONE YEAR on the 


release, case 
Bell & Howell Autoset Turret, auto 


matic eupesure qonerel, (/1-9. tens same terms as new equipment. Every item has been 
ee checked in our own workshops and overhauled as 
Wi kaon wide cabs. sue necessary. Easy payments and part exchanges are 


photo lenses automatic : exposure welcomed. 


normal and slow motion speeds, case 


WALLAGE Watt area 


HER MaeSTY 


166 VICTORIA ST.,S.W1 (a 
HEATON 4 
2 CRMES..WA Ce 
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New Zoom Camera from Bolex 


ropay at the Paris 
Biennelle show m. Bolex Zoom 
Reflex Pl. Featuring an integral 8-40mm 
Pan Cinor, the | is the reflex finder 
built into th t Zoom control 
by the u in inor to-and-fro 
ovement 
The built neter Operates 
gh the lens u manner as on 
1¢ B&S! f from 10 to 200 ASA 
can be used a itically, and, of course, 


TO BE INTRODUCE 


the 8m 


ti 


nanual contr 
Other wel features such 
as variable ite choice of seven 
taking speeds fre 12 te 64 f.p.s. are 
retained 
So far, Cine td. are unable to give an 
when the PI will reach 
country and its 


indication a 
photo 
eventual price 


dealers 


Nizo Zoom 


reflex viewfinder are the 
new Nizo Allmat 2 


A ZOOM LENS and 

basic features of the 

S&mm. cine car 
The haneala e 


ix Zoom K2 lens has a 


AMATEUR 


CINE | 


WORLD 


og 


FRON 


a Due 


variable focal length range of 7-5-35mm. 
and down to 0-8 metres from 
infinity. The maximum aperture is f/1-8 
with stops down to f/22. 

The reflex viewfinder features a central 
fine-focusing spot and is claimed 
large and bright and flicker-free. The view- 
finder can be adjusted for individual 
eye-sight 

Exposure control is fully automatic with 
an aperture scale in the viewfinder. Film 
speeds from 11°-27° DIN can be set. 
Manual control can be selected if 
desired for special effects 

Running 2-16-24-32-48 
frames per second are provided and also 
a single frame release. More than 13 feet 
of film can be advanced with one winding. 

Price and availability not yet known. 


focuses 


also 


speeds of 1 


Big Gun from Canon 
FIRST DETAILS have just 
the new Canon Reflex Zoom 8-2., 
replaces the current model. 

In appearance it is very similar to the 


been released of 


which 


present model though the pistol grip is 
more compact and sturdy-looking. The 
specification is also similar but one impor- 
tant refinement is the built-in cadmium 
sulphide exposure meter with viewfinder 
match-the-needle-control. 


4 Liye na NI hae Ce 


HELUUOLAUONLUAUI NENA 


to be 


Amateur Cine World « November 9, 196! 


ny 


il I 
hn 
fs 


ANT | 
| ty 


AM 
snl ae 


onl 


The canon Zoom 8-2 will be available 
on the British market as soon as the import 
restrictions permit. The price will be 
£96 2s. 10d. 


Noris Synchroner TS 8mm 
THE NEW Noris Synchroner TS &mm. 
projector is basically similar to the present 
Synchroner 100, with two notable excep- 
tions. The standard lens has a focal 
length of 14mm. instead of 20mm. as at 
present and a stroboscope is fitted showing 
a correct running speed of 16 f.p.s. A 
Tape Synchroniser is built-in, and capstans 
are available for tape speeds of 7} ips. and 
3} ips. 

The Synchroner TS should be avail- 
able early next year and is expected to 
retail at approximately £70. 


Radio Controls Your Projector 


BELL AND HOWELL of Chicago, Illinois, 
now market in the U.S.A. an 8mm. 
projector with wireless remote control. A 
tiny hand transmitter sends out signals by 
means of click switches to a receiver inside 
the projector, thereby controlling forward, 
reverse, stop and start operations. 

The B. and H. Telesonic also features a 
23mm. f/1-2 lens, low-voltage Super Tru- 
Flector lamp (21 volt 150 watt), automatic 
threading and rheostat controlled projec- 
tion speeds of 16-24 f.p.s. 





93-94 FLEET STREET, E.C.4 


FLEet Street 9391/2 





FILMS TO BUY 


Hundreds of Titles 
SOUND 


or 
SILENT 


BLACK & WHITE 
or COLOUR 


including the latest 
8mm. SOUND FILMS 


Catalogues on request. 





FILM 
LIBRARY 


8mm.9°5mm. 6mm. 
SOUND 8mm. [6mm. 


Write now for Catalogue and 
MEMBERSHIP FORM 
EITHER 


93-94 FLEET STREET, E.C.4 
OR 


| LEADENHALL ST., E.C.3 


TITLE MAKING 


We offer 


TITLE SERVICE 
COLOUR 


or 


BLACK & WHITE 


LEAFLET OF PRICES 
and type of Background 
SENT ON REQUEST 








SIX POUNDS LIGHTER THAN OTHER 


22 OZS. ALL UP WEIGHT 


SUN GUNS 


QUARTZ IODINE LAMP = 4—500 PHOTOFLOODS 


COLOUR TEMP. 3,400 KELVIN 
OPERATES DIRECT FROM MAINS 


4- HOUR RUNNING COST 
COMPLETE 20 OZS. 


£19°1I7-O 





DRYSPLICERS 


BIA Iés 6d 
QICKSPLICE 19 6 

» PRO 17 0 
KODAK 7 6 
RONDO 3 0 
SPARE TAPES 4s 9d 


fi 
£3 
£3 
£3 


GNOME TITLER 


STRONG - RIGID 
LIGHT - ADAPTABLE 
AND REASONABLY PRICED 


£9-°17°6 





BOLEX MONOPOD 


LIGHT AND STRONG 
THREE DRAW 
CAMLOCK NYLON WRISTSTRAP 


Spike or Rubber Foot £4 ° 14° 7 


NEW PRESS GIRP LETTERS 


Two New Sets 
SET «jJ" - - - 43 8 © 
SET “K”" - - - 43 9 @ 


Script Letters - Set K is to add to 
present set. 











REMEMBER FOR ALL QUALITY CINE EQUIPMENT 


93-94 FLEET STREET, E.C.4 





a* 








Amateur Cine World « November 9, 1961 


Ha'f the cost of comparable models Great New Advance in Bolex Design 


TWO BRAND-NEW 


EXCLUSIVE TO PR } N §  MASTERPIECES 
DIXONS a g Wi & BOLEX BSLA 
WITH DIXONS An AS £87 .10.6 


2-YEAR With Yvar f/1 8 foc. mt. lens 


GUARANTEE j E Built to take the very lacest 
y . “ ultra-fast film, yet very 
y P simple to handle. Always-accurate 

exposure. one lightmeter setting for 
ON L £34. 10 (Worth Double) standard, telephoto and wide angie 

~ | lenses ({lightmeter itself actually 

SEE THESE TREMENDOUS behind lens for absolute accuracy) 
,. « Variable speeds for normal, slow and 

SPECIFICATIONS ‘ speeded-up motion, variable shutters 

® UOLTRASPEED £1.85 costed lenses, newly computed we give sparkling . for fade-ins, fade-outs, lap dissolves 
voleur «ith top-flight detinition double takes and other special effects 

G > . 

W® EXPOSURE METER ie fully coupled and sets all three ienses «1 once P Gear-operated backwind for touch 
Extreme sensitivity —simply line up two pointers rg of-a-finger lap dissolves, etc. Twin 

% TURRET HEAD gives instantaneous choice of view c, _ — — eo _—— 
te WIDE ANGLE © Raydex ™ £/1.8 ievs. pertect for interior scenes and to an gre in wide — ie view 
outdoor perspectives, PRLEPHUTO ~ Gruenex” (1.8 lens brings 3 inder. MAST HSCS GF Precision 
you powerful close-ups. STANDARD “ Cinepar” £/1.8 le the pertect engineering. Built like a fine Swiss 
bieh-speed jens watch. An 8mm. cine camera you 

%& BUILT-IN FILTERS. Two turret-wountec filters are ewung inte posi- must have 


doo at » Gnger’s touch. The Haze fliter cuts out glare, gives richer and & monthly paymenrs of €10,11°3 
YOURS FOR colours. An“ A-D "* fliter lets you use Type A‘ fim outdoors. £9 DOWN ar £t8 Deposit and 12 monthly payments 


OMLY | EARRSEE, enone Crglr we ren ot wontons ment 64 9 or 18 of 4778 or tbo IEP 


POWERFUL MOTOR rune ai controlled speed BOLEX DSLA £95 9 8 
( >W ) . > 

é3 D N ORDER BY POST NOW with o pi fid ce. Send 

: "oa > y 5. onty €3 deposit (no charge for post and pucking). Remember, 

ents of 84/9 or we guarantee to refund your money immediately if not , i, oe 

POSIT €B and 12 MP. delighted. See it, handie it, you'll agree the value is mag- a eerie yl pada tons selecsion, “The 

8 of 33.3 nificent, or call at any DIXONS and you can take a PRINZ ron ial Teo cs of Chistee 

‘ 7 lier” bh tod y payments o : 

SENT ON |0 DAYS’ a eg _ £10 DOWN or £20 DEPOSIT and 12 monthly pay 
FREE TRIAL NO EXTRA CHARGE FOR PISTOL GRIP § ments of £6/15/6 or '8 of £41416 or 24 of £3126. 


BPD] >>2°SE SEE AUTOSET Il 200M ar SANKYO 
y INSTANT CREDIT ¥ nds 7 xT ZOOM 8 


Nine out of ten Dixon customers V 
pay only a small deposit and take V 


istol grip) 
redit goods away INSTANTLY. \ " 
OPEN 8 6, INC. SATURDAYS £76 .0.4 £74.10.5 


NION ST 
BIRMINGHAM $1)? UNION. 
Cc TOWER 
BRIGHTON ver wana 
ST 
BRISTOL Ay 


























With Yvar |3mm. {/1-8 foc. mt. tens. Another great 
precision camera, with all the marvellous features iisted 








(complete with 


(Complete with pistol grip and case) 


Marvellous f/1-8 zoom lens of entire- 

ly new type of optical glass, with ten 
layers and seven complexes, giving dynamic zooming 
effect. Special titanium coating makes extra bright 
zoom finder remarkably easy to use. Always-accurate 
automatic exposure. Six speeds. Film counter. Film 
inspection window. Exceptional value. 


LEEDS oo eaapaate 
£7 DOWN 2°28 monthly payments of €9 1/6 


TRE 
LEICESTER cafe TEL sasit 
7 * TR om or £15 deposit and 12 monthly pay 
LIVERPOOL §%‘O89 Si, aes ments of £5/6/9 or 18 of £3/14/6 or 24 of €2 17/3. 
KING ST . : 
NOTTINGHAM 3°35 Beli Se | eae 
READING ee $s? ¥ z mM 
TEL i oo 

sT AUTO-EYE 

SOUTHEND — ag oF ¥ 


Now Bell & Howell present the ZOOM 

model of the famous Autoset. This new £90 19 . 6 

ZOOM Autoset is really cremendous Particularly easy tnrough- 

value-— the price includes pisto! grip and the-tens parallax -iree focus- 

English hide compartment case. All che ing (single lens reflex 

precision features of the world-famous system). Speeds of 12, 16 

Autoset F/!.8 haze corrected-Zoom lens 24, 48 fps. and single 

10 to 29mm. optical Zoom viewfinder frame exposure -al! expo- 

coupled to toom lens, 3 way starting sures automatically correct 

button, controiled motor —no slow down with Built-in auto-eye : 

Film speed S to 40 ASA. Built-in filter (manual lens setting if desired). High cension spring winding 

Also manual exposure control gives run of at least |! feet. Terrific f/1.8 Zoom lens makes your 
subject Z-O-O-M fantastically cowards vou. A really splendid 


CCS 





CLAPHAM jcT aes JOHN'S RD 
CROYDON 12 Lona ROAD 
EAST HAM > ST. POS. man st 
EDGWARE 185 STATION RD 
SLOUGH Py ty nacre 


of 49/2 9 of DEPOSIT £9 DOWN ana 8 monthly payments of €11/05 or C19 


oR €16 and 12 monthly payments of €5/7/6 DEPOSIT and '2 monly payments of 
FD>>> >> >< or 18 of €3)15/- or 24 of £2:17'6 €6°9/0 oF 18 of £4 10-0 oF 24 of €3/9/0. Pistol grip £6. 11/4, 


YDS >>> D> dS dS dD oC GLEE 
A>>>>>>>>>>: 


eld de} at 
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SS. Sateen 


2 YEARS GUARANTEE 
ON ALL EQUIPMENT FROM DIXONS 


The Fantastically Popular 


ADMIRA 8F 


8mm. movie 


The great ADMIRA &F has been enthusiastically 
welcomed everywhere because it provides ali 
the features of top-quality precision manu- 
facture at a price within everybody's pocket. 
See this inexpensive top cine-camera at Dixons 
NOW 





Eye 8mm 


ONLY 
£24.10.0 


The ‘*Magic-Eye’* built- 
in exposure system 
ensures perfect colour 
movies in the simplest 
possible way. Just line 


” This sensational new Magic camera 


camera. 


EDIT YOUR HOME 8mm. 





SOLD 
ONLY 
AT 
DIXONS 


—ONLY £9,17.6 


MOVIES INEXPENSIVELY 
with the New 








AND 
SAVE 


ELLE Lst 


Once again world-famous PRINZ 2 
equipment brings you a terrific 


up a pointer in the eye- 
piece and the exposure 
is set. There's nothing 
else to do! The fixed- 
focus f/2-8 Mirar lens 
gives pinsharp pic- 
tures from 3ft. to 
the horizon. Profes- 
sional sprocket drive 
Slim fit-the-hand shape 
gives rock-steady 
movie pictures, easy 
value. Use on 10 days’ 


chance of obtaining high-priced | 
quality at lowest-priced cost. An 

Editor can cost you over £20 but 

now Dixons large bulk purchase 

saves you pounds -gives an oppor- 

tunity of buying FIRST - CLASS 

EQUIPMENT AT FAR UNDER 

NORMAL PRICES. 


SEE THESE TERRIFIC FEA- 
TURES. Large 3: x 2; screen, 
finely polished precision-ground 
optical system, cool 30-watt lamp, 
strong easily-aligned reel arms, 
die-cast aluminium body, light- 
weight but robust. Superbly easy 
threading and guidancewit focus- 
ing lever for extra picturs clarity 
Amazing value at this low price 


This great Dixon offer 
makes for perfect 
movie shows 
Now by editing yc 

movies you can 
move over or under 
exposed  portio 
blurred parts, or a 
rearrange the seq 
story, join pieces 
whole reels, etc 
will want a Prinz §£ 
disappointed. 


y scenes you do not want. You can 
e of events to make a connected 
om different reels of film, join 

hurry, at this price everybody 
tor and if you delay you may be 


panning, etc. Wonderful 
Free Trial for only 
and 8 monthly payments of 60/6 
or DEPOSIT €5 and 12 monthly 
payments of 35/- or 18 of 24/3. Case €3/15/0. 


payments of 25/3 or 


»d 12 monthly payments 








AT ALL DIXON SHOPS NOW 


—the NEW 


EUMIG 


PRECISION PROJECTORS 


£65.19 .6 


Three f/1-8 lenses 
(65mm. wide angie 
13mm normal, 
26mm. telephoto), 
with matching 
coupled viewfinder i : gs will become available within a few 
eyepieces. Coupled " i 2 s ett an ever. We suggest you place your 
exposure meter : 5 t x jiately for che first limited shipment. 
— perfect Part excha s gladly accepted. 

colour movies 

sets all 3 lenses. Built-in fade and dissolve feature NEW — zoom lenses 

Seven filming speeds, 8-48 f.p.s. Case included. ca Ipre-aes 3 lens fills screen at all focal lengths 

rom t>-ior 


£7 WN and 8 monthly payments of €7/18/6 
NEW — Auto threading 


or DEPOSIT €14 and 12 monthly 
payments of £4/13/3 or 18 of 65/-. Just drop the film in the top and—presto— it's safely 
World's Most Advanced Projector and accurately threaded. (Not on P86 Standard.) 
12 mthly | 18 mthiy | 24 mthiy 
es 


—— BOLEX 18 5 payments | payments | payments 
BAN 5 £57.10.0 TICSVICE 


20/41 
: Just a slight touch on a #119 6/2110 0 


8mm. 








= 





8 monthiy 
paymests 


De- | 


Mode! posit | 
——| 


DIXONS 
FABULOUS PS Standard £2 
TERMS P6 Automatic |} @216 6 
j button, and the Bolex P6 Phonomatic ame0}|@ 6060/86 8 
} 18-5 drops instantaneous!y 
| Soo normal to ultra- 
slow motion (from {8 
frames per sec. to 5) 
Now you can analyse ony 
action in detail, watch 
the baby’s first steps 
etc. Ac Sf.p.s. an ordinary 
projector would cause 
an intolerable amount of 
flicker, but the exclusive 
shutter of the Bolex 18/5 
automatically shoots out six extra blades (making nine) and 
CUTS OUT FLICKER. if you want to re-run any part, just 
touch the button again, and you have INSTANT REVERSE 
PROJECTION. New “‘cool’’ lamp adds to extra-safe run- 
ning, and sound can easily be added with the Bolex Sono 
rizer. A synchronous motor with absolutely steady running 
speeds, 400ft. spool capacity. Beautifully streamlined design 
The world's most advanced projector. 
£6 DOWN and 8 monthly payments of £6/18/6 or 
DEPOSIT £12 and 12 monthly payments 
of €4/1/9 or 18 of €2/17/0 or 24 of only 43/9. 


ee 











Send on 10-Day Free Trial 


W lam not satisfied in any way | may return che equipment : for full refund. 


include at no extra deposit [) E.R. Case. [] Accessories as follows: 


| enclose t - .-a8 deposit, balance in 
NAME ........ 


ADODRESS....... 


DIXON HOUSE, 128-136 HIGH ST. 
EDGWARE, MIDDX. EDG. 701! 





A Chance in a Million 


ng Kong prior to the 
War II my wife and 
interest in cine work 


WHILE LIVING IN H 
outbreak of World 
l developed a greal 
Many 


children being much in evidence in 


1 happy outing was duly recorded. 


p ctures take 


However all h enjoyment was 
decision to 
from the 
July 1, 
1940, and after their departure | moved 
from my flat into a local hotel. The 
camera and pr r were packed away 
to await the return of the families and 
happier days 

With the Pearl Harbour 
later and the iege” of Hong 
Kong, personal f ssions counted of 


little impor 


idely interrupted when the 
wives and families 


into effect on 


evacua.e 


Colony was put 


preservation was 
main ¢ the eventual re 
from the land of Kowloon to 
res household 

incertain fate. A 

id made tor 

and | 
name 


been 
of films, 
print my 
nment in Hong 
Japan, leaving 
pals 
illy arrived for 
the capitulation ot 
» a few of the ex- 
Ww indered around 
still 
spot any 
had abap- 
before 

e was found in 
my friends hap 
familiar 
dusty 
com 
way 


which were 


could 


they 


of i 


» a high 
credit he 
d carried it all the 
Manila, where thou 


ot war od | being 


sands of ex 
soners sorted out 

Amid mucl tion I 
with my trea xlak 

After at r to be forgotten trip 
home, I again had my “picture show™ 
but | am fraid our delight at 
diminished by the 
those 
views were lost 
“small 


was presented 


projector 


seeing 
them was 
i number ot 
» our 
However, the 
wn up, are greatly 
days 


} ! . 
lemscives as In 


have had another trip to Hong 


We i 
Kong quite recently, and were able to 


colour, which 
ind white 
can be 


take a lot more films in 
of course made the old black 


efforts out of date. But it 
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Correspondence 


SDPO BBD EDD BEBE DEDEDE DEDEDE DED EDO 6D DDD DEDEDE DWE StS e Ste Se Se De Se Oe SVeSe Se Se Ses: 


imagined that the 21 year old film, in 
perfect condition, is worth its weight in 
gold to me. 


didershot EX. P.O.W." 


Definition on Film and TV 


IN MAKING A comparison between the 
definition of film and a TV picture, 
Centre Sprocket failed to point out that 
in the 405 line system only 377 lines are 
visible, 28 lines being blanked out for 
frame sync 
This assumes perfect interlace. Faulty 
interlace, or pairing results in definition 
of only 188-5 lines. It is the black spaces 
be!ween the lines that spoil the look of 
1 TV picture, and in an attempt to get 
rid of this, spot wobble can be used, but 
this produces a fuzzy out of focus 
result. As for film, I that the defi 
nition of frame a still ts 
poor, but as a movie the grain ts con- 
stantly changing and the apparent defini- 
is Improved 
Lancs S. F 


igree 


one shown as 


tion 


Preston HANNAFPORD 


Simplifying 8mm. 


iN ACW September 28 your reporter ex- 
pressed the view that many people would 
like 8mm. made simpler to use. I couldn't 
agree more and, therefore, submit the fol- 
lowing idea for a simple projector. 

It will be seen that the film is pulled 


See Simplifying 8mm. 


con inuously through a shutterless projec- 
tor by a single constant speed sprocket, 
the audience wearing battery driven shut- 
ter helmets in order to view the picture. 
This machine would be extremely simple 
to lace, kind to film, cheap to manufacture 
and thoroughly reliable, (there being only 
one moving part). 

Added to this when friends are invited 
to tea and asked to bring along their 
battery driven shutter helmets they would 
know they were in for a delightful spell of 
home movie viewing 


Westcott, Surrey D. DUGHO 


Splicing 


1 STARTED 8mm. film making just as the 
letter appeared in ACW on full frame 
splicing. It soon seemed clear to me that 
“full frame” (cemented) was a very good 
method 

Previously I had make 
several joins with tape on (almost) con- 
secutive frames. This resulted in a stiff 
piece of film which, I think, would have 
1 job to struggle through gate and turn 
(I have not so far tried it in my 
editor or projector, it 


samples of 


occasion to 


corners 
only of 


Irom a 


consisted 
i few titles, received 
firm who provide titles). 

My full-frame splices in an edited SOft 
of film go along quite unnoticed 


Rugby L. F. HUNTER 


Bat 
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DOLLONDS| @ 


What’s New? 


OF OLD BOND STREET LONDON 


Just have a look here and, better still, take a look (and a 
demonstration) in ycur nearest Dollond Photo Shop to keep 


yourself up to the moment in Cine. 





Bolex 
is 5 


Projector 


A projector 
18 f.p.s., buta 
This means a longer vi« 
i.@., buildings or lands es 
2-second exposure at rmal filming speed 
7-second picture seque at 5 f.p.s. One thus has 

saving of film with the vantage of perfect viewing 
Complete with 8 voit watt lamp; f/1-3 Hi-Fi lens 
Forward and reverse tor. Single control for lamp 
speeds, motor and rew 4. Pr 


£57 .10.0 


Or deposit of £11100 and 12 
£4/2/5 or 18 at £215 3 


that not gives a 
refi 


wing time of 


cker free at 5 f.p.s 
static subjects 
e need only make 


living st pict 
P< 
Ir 


for 


ce 
monthly payments 


Movie Top Lites 


pistol grip, switc 


Designed for 
Photofloods b reflectors 

Movie Top-Lite Twin Lamp Unit, £3 18 1 

Photofloods for above, each !|7 6d 


Movie Top-Lite complete with two lamps. €5 13 | 


with b 


The New Bolex Zoom Lens 
for H1i6 Reflex 


S taken into considerat 
cable release 

when depressed half-way 

full aperture to permit 
3 sing. Further pressure tc 
complete the available travel of the plunger closes the 
diaphragm to the pre-selected aperture and starts the 
camera motor running. The range of focal lengths is 
from i8mm. to 86mm. and the full aperture is f/2-5 
This lens is, of course SINE Mount 


£174.7.6 


Deposit of €£35/7/'6 with 24 monthly payments of 
13/3. 


A fine achievement wh 
ease of operatio Tr 
attached to this lens wh 
opens the diaphragr 
maximum Il’zht for 


a special 


foc 


n toc 


Or 
£6 





perfect picture at 


Bell & Howell 
Lumina It 


This remarkable 
new proyector ts 
just about as auto- 
matic as one can 
get! Self-chreading 
and = self-attaching 

to take-up spool! 

In addition to this 
nicety is a further 
innovation of 
remote control! 
This is achieved by 

the Roto Remote 
Control which is a 
switch (mercury 
operated) which 

lies comfortably in 

the hand and is 
achieve the following 
operations: projector on; projector 
reverse projection Scill 
room lights off! Proval 
Flector lamp with its own 
which requires no condenser. Gear- 
power rewind; built-in 

Complete with side-lid 
for immediate 


Bolex DSLA uaa em. 


galvanomete 


Senn eED. 


a enses ex 


therein to 
ajection 
lights on 


> vole Tru 


nstant 
eel capacity 
the projector 


£95.99. 


£19 98 with {8 
24 ac £312 10. P 


crip £615 8 _ 
£s9.19.9 


£18 19'9 with 18 monthly payments of 


mm. Bolex BSLA Dr 
z é £3/8/0. 


£46 10 
~ ens ¢t et G w backw 


ve 


Letraset Instant Lettering 


The quickest and simplest way of preparing Cine 
Titles that we have seen yet! You'll be so 
fascinated by this method that you will use it for 
many purposes other than just for your cine 
work. Not y is it truly ‘instant’ but the resuit 
is clear cut, highly readable typeface. 
Over 500 letters and numerals per set. 
size 7 6d » siz: 10/6d. 


Kkinay S16 Editor 


F e wit 
£87 10 6, 


£6 15 8 extra 


& Howell S§mm. Sundial Small 


of compact design, portable, of 

tough two-tone plastic. it drives 

direction. When purchased it is 

optical/mechanical block for one 

, other size block may be purchased 
this editor would serve for both 

s the |8mr i sizes. Built-in film notcher; large 
3; inches. Complete with cover and 


£i7.17.0 


£2170 with 8 monthly payments of 


§& iGmm. Siemens Splice 


cer whict 
ar 


A top 4 Y ° atic spl 


able and replaceable 


5.5.0 


28 OLD BOND ST. 


LONDON, W.1 


Tel.: HYDe Park 50489 
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THE BOLEX 18-5 


Demand for the revolutionary 
Bolex 8mm Projector has tempor- 
arily outpaced supply. More Bolex 
18-5 projectors should soon be 
available at your dealers’, but you 
can be sure that Bolex will main- 
tain their policy of putting quality 
before quantity. 

The 18-5 is the Projector that gives 
slow motion with any camera— 
and ultra slow with variable speed 
cameras. It is the only 8mm Pro- 
jector to run at 5 frames per 
second as well as normal speed, 
and in reverse . . . without re- 
focusing. You can hold scenes in 
close-up, analyse action and ex- 
pressions, save film (as much as 
70%) by deliberately curtailing 
shooting time and by projecting 
at 5 frames a second. The master 
switch givesinstantaneous change 
from slow motion to normal pro- 
jection—plus immediate reverse 
projection, if necessary in mid 
reel. Yes, indeed, the Bolex 18-5 is 


well worth waiting for! 


Supplied complete with 6-element Hi Fi 
f/1.3 lens and 50 watt condenser-mirror 
lamp plus many other outstanding 
features 


the best cine equipment in the world 


CINEX LTD BOLEX HOUSE SOUTHGATE N14 
FOX LANE 1041 (10 LINES) 
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HOW PROJECTORS ARE CHANGING 


THE PAST few years have seen a revolution in 8mm. camera design: today 
the market is said to demand electric eye exposure control and preferably 
a zoom lens as well. Having successfully “sold” the idea of the cine camera 
that “does the thinking for you”, the industry has much more recently 
realised that to complete the story it has to do the same with 8mm. 
projectors 

So we get the gently promoted idea that the 1961 projector simply 
must Offer automatic threading and a zoom lens. Some have settled for 
just the zoom; others offer just the automatic threading. A few have both. 

Features that 25 years ago would have been shouted from the house- 
tops, are no longer even discussed. Almost all modern projectors are more 
or less precision made, don’t scratch the film and are good for focus- 
holding. Projection lenses have relatively wide apertures and the best 
use is made of them by compact filament lamps. Light output is higher 

and the old “brute force’ method of using high wattage lamps has 
been superseded by systems of lower wattage lamps designed solely for 
smm 

Variable speed motors were once the rule, but the trend is unmistake- 
ably towards constant speed a.c. induction motors which are quieter and 
give no radio interference. A single running speed is quite usual, but the 
provision of another (24 f.p.s.) for library prints of sound films seems 
likely to be an increasingly popular feature 

Although the B.S.I. has rejected the suggestion that we change the 
standard projection speed for silent films from 16 to 18 f.p.s., the faster 
speed is gaining ground. Most European camera manufacturers have 
idopted it and logically projection speed should be the same as taking 
speed. For silent films this is not very important, but where sound and 
particularly synchronised tape is concerned, the decision to work at 16 
or 18 f.p.s. is vital to projector design. The question will probably be 
settled in the end by the sheer weight of the larger manufacturing com- 
panies 

Finally, the latest development of all remote control. We are told 
that the amateur projectionist of the future will conduct the show from 
his armchair in the audience. Whether he will be able to do this without 
in occasional anxious glance to the rear we beg leave to doubt. 


THE SOGGIES 





Now remember, 
if they find us 
when searching 
the vaults, we're 
making an 8mm 
movie 





744 


KEN POPLE TELLS YOU ABOUT 


LIGH 


FILMING, barlights-on- 
have many ad- 


light in weight, 


FOR INDOOR 
camera undoubtedly 
vantages. They are 
portable, and leave only one length 
of cable to across the floor. 
Light bars make colour filming pos- 
sible in the and give the user 
freedom to move quickly for new 
ingles 1 usef at such hilari- 
ous family events as children’s parties, 

edding receptions, and the like, 
technique 


snake 
home 


issel 


where a candid camera’ 


most enthusiastic 


lly have to admit 
ight may give him 
not a very flattering 

light 
A glance 


pinpoint some | the 


irst illustration will 
difficulties 
Everyone in the picture appears to be 


ind caught by surprise. In 
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fact, they were not staring, and the: 
were most certainly not caught by sur- 
prise. The effect is an unpleasant illu. 
sion caused by the reflection of the 
lamp being dead centre in the pupils 
of the eyes, resulting from the lamp, 
as in the case of barlights, being at 
the camera. 

Another disadvantage of the bar- 
light-on-camera shows itself 
near the camera are over- 
exposed, while those in the back- 
ground are dim and under-exposed 
Only those halfway are pleasantly lit. 

This was not a fault of the 
cameraman. The light pointing 
in the same direction as the camera, 
and the cameraman, having to set hs 
exposure for one light level, naturally 
compromised by setting it for half- 
way along the room. If he had set it 
correctly for the people in the fore- 


also 


laces 


was 


ground, the faces at the back of the 
room would have been even darker 

What is needed to correct this scene 
is the professional’s “lighting in 
depth”. This may sound involved, but 
in principle is quite simple — lighting 
an area so that an exposure meter 
records approximately the same read- 
ing for faces wherever they are. In 
fact, we need to take away some of 
the excess foreground light and put it 
at the back of the room. 

Precisely how we do this will de- 
pend on how many lamps we have 
available and on the size and shape 
of the area. The second illustration 
shows a section of a large store in 
which exposure is even from front 
to back. Because it looks natural, the 
beginner may assume that the lighting 
is simple. There was enough daylight 
to light up the right of the set (filming 
was in black-and-white), but the main 
lighting came from a row of lamps 
to the left of the scene and out- 
side view. A seventh lamp 
sione frontally from near the camera 


camera 


hts at camera. Exposure de 
reases by square of distance 

ym lamps. Result—foreground 
faces over-exposed and washed 
mut, hackeround faces dim and 
underexposed. Adding 
light is no solution. We need to 


mo 


remove some of foreground 
ht and put it at the back of 
Note also “staring 
reflection of lamps 
centre of pupils of 
ves. Cure — offset the lights to 
me side and raise them to 


shine down. 


ihe room 
n iused by 


Deing in 
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Each lamp was carefully aimed to 
create an even overall exposure 

Applying this sidelighting technique 
to a small room at home is not very 
practicable — there isn’t usually 
enough space. But even so, the 
principle is valid, and it is surprising 
what can be done with and in- 
genuity. 

Firstly, it will help to disconnect the 
barlight from the camera and to 
mount it to one side of the camera, 
on a tripod or stepladder, raising it 
as high as possible to shine down 
along the room. This will help cure 
the stares. 

We can also replace two of the 
floods on the barlight by the more 
concentrated “photospot” type of 
bulb, and try to direct these spots to- 
wards the back of the room, leaving 
the floods to cope with the fore- 
ground. Barlights with flexible arms 
are essential for this, If the power 
is coming off a 13 or 15 amp. point 
on, say, a 240 volt mains, we can run 
up to six No, 2 photofloods, so four 
on our barlight leave us two spare. A 
couple of portable reflectors, prefer 
ably on lighting stands, would come 
in very handy for these. One could be 
put halfway up the room, concealed 
behind the chimney breast or a house- 
hold screen, to shine across the room, 
or towards the background wall. 

The other might be put right out- 
side the room, to shine in through the 


care 


aA** 


It will no doubt astonish the 
neighbours, but who cares? If, how- 
ever, rain threatens, be careful, for a 
1 hot photo- 
literally 


window 


drop of cold water on 
flood will make it 
explode, showering glass 

If lighting stands are not available 
one of the spare bulbs can perhaps 


be put in an ordinary standard lamp, 


bulb 


making sure there is plenty of air be 
which 


resistant 


tween it and the lamp-shade, 
should be made of heat 
material. The lamp can then be placed 
quite boldly in the picture, preferably 
towards the back of the room, for in 
this guise even a No. 2 photoflood will 
not flare, assuming, of course, that the 
lamp-shade is not madly translucent 

The other spare lamp could be pul 
in a socket at flex and 


concealed behind a chair or settee, but 


the end of a 
the lamp should not be near some 
one’s face or the strong upwards light 
from below will give them a “wierdie” 
look. Placing the lamp to reflect off a 


A section of a large furni- 
ture store lit in depth i.e. ex- 
posure is even from front to 
back of the room. This is 
the effect we should aim for 
in lighting rooms. In all 
lamps used to 
light the which was 
already partly lit by sun- 
light through windows on 
right. Six lamps were placed 
in a row up the room, and 
carefully placed to give an 
overall light. The 
seventh was a_ powerful 
frontal light from near the 
camera. 


seven were 


scene 


even 


wall [ 


to light up a corner of the 
dest. 
let's not forget the ordinary 
A properly wired and 
fused amp. light circuit will take a 
No. 2 photoflood provided all the 
lights are off, and a 
eld of white cardboard will 
help screen it from the camera and 
direct the light to the back of the room. 

With all this lit, we should have 
enough light for filming and a pleas- 
ingly 1 spread of light. A check on 
with a meter is of course 
For this purpose, it should 
-d as a reflected light meter, 
ying tones of the furniture 
very depressing result. In- 
t as an incident light meter, 
ting it from a grey card if neces- 
ind taking readings in various 
important parts of the room. For 
colour, these readings should not vary 
by more than a stop, and preferably 
by not more than half stop. 


room, Is 
And 


room light 


other house 


curved 


evenness 
advisat 
not be 
or the 
will give 


stead 


Sary 





Movies for the Connoisseur 


Swedish films by Ingmar Bergman are 


FILMS which have not been widely 
shown in British and are 
therefore considered “of special inter- 
est to those who run films privately” 
are catalogued in the 1961/62 list of 
Connoisseur Films, 54-58 Wardour 
Street, London, W.1. French produc- 
tions by directors like Robert Bresson, 
Julien Duvivier; Italian films from 
such directors as Castellani, de Fillipo, 


cinemas 


listed beside many award winning 
British and American productions, 
The catalogue which includes special 
recommendations for films suitable for 
showing at schools, cultural organisa- 
tions, conventions and catholic audi- 
price 2s. 6d. on application 
company. All films are 


ences, is 
to the 


16mm 





ast of new arrivals 


HOLIDAY CAMP NEWSREEL 


an ‘old faithful’ for getting in as many faces as possible 


Vichael Bardwell describes his adventures on preparing 


a weekly newsreel for Butlins. 


loose ends one summer, [ took on what 
enjovable job I have ever tackled 

at a Butlin’s holiday camp. My main 

, Single-handed, a weekly newsreel of 

camp This demanded the ability to plan, direct, 
photograp! yvcess, edit and project the lot, in fact 

Most experienced amateurs would be ready to try every 

thing on the list except, perhaps, processing. I had never 

so I was given a week in which to learn 

under expert guidance and familiarise 

‘neral programme. After that, I was on 


FINDING MYSI 
proved to be t 
official movie 1 
task was to pr 


activities 


done any 
darkroom routine 
myself with the 
my own 

The essential was to let as many holiday-makers as 
possible see themselves on the screen. Since most of them 
spent only one week in the camp and as shooting started 
on Sunday, while the film had to be ready for exhibition by 
the following Friday morning, only just five days was 
allowed for the entire production. 

I had a small workshop with cutting bench, drying drum 
and storage space, and a separate darkroom. Major items 
of equipment were a Cine-Kodak (Model B, f/1-9 lens) and 
a Bolex (three lenses); a Bell & Howell projector (Model 
601): and a Bell & Howell arc projector in the theatre 

We used Ferrania black-and-white reversal film. The 


weekly ration was 600 feet, from which I expected to obtain 
SOOft. of usable material 

On Sunday morning the newly arrived campers (2,000 
to 10,000 in number) assembled for a grand parade. This was 
worth 100 ft., since, by clin x on to some vantage point, 
and simply aiming my camera straight at the procession, | 
could hope to catch a glimr »f at least a thousand indi- 
viduals. Seeing me, the ers waved cheerfully and 
there was little time for nement in camera work. To 
avoid monotony, I varied the angle by standing at route 
level or dashing out in front and crouching down as the 
vanguard approached 

An evergreen newsreel subject, the bathing beauty con- 
test was held during the afternoon on a sports fieid, unless 
rain had driven us into the enormous ballroom. I wandered 
critically through the bevy of aspiring pin-ups and filmed, 
in pre-arranged sequence, waiting competitors, runners-up 
and finalists all linked by shots of the compére, judges and 
audience. 

Next came a guaranteed source of merriment i 
search for the man with the most “knobbly” knees. As each 
event followed a regular pattern, I soon learned to save 
my film for certain highspots. 

Thereafter I had to pick and choose rather carefully, for 
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in the crowded days that followed, indiscriminate shooting 
would soon have used up the stock without providing one 
complete or satisfying sequence. From sports, dancing, 
singsongs and other get-togethers, I tried to capture 
moments which presented as many smiling faces as possible 
and at the same time included the climax of each event 

By Tuesday I usually had two-thirds of the newsreel in 
the can and the need to look at some rushes became urgent 
If any unfortunate errors had been made it would still not 
be too late to seek alternative material. Besides, only 100 
feet could be processed at a time and it was surprisingly 
difficult to find two free hours together for that purpose 
more than twice a day. 

The darkroom arrangements were 
from those available to amateurs 
larger scale 

In the centre were six narrow, vertical tanks 
black plastic, raised on concrete supports above a drain 
These tanks contained all the essentials in the following 
order : 


not much different 
though on a much 


made of 


Ist Developer. 
Rinsing water 
Bleach 
Clearing soluti 
2nd develope 
Fixing and hardening solution 
The rinsing tank had a tap at one side and a small outlet 
at the bottom, so that fresh water could flow through con- 
stantly. This tank was placed second so that it would be 
difficult, in the dark, to make either of two fatal mistakes 
1. Placing the film in the bleach before placing it in the 
the developer 
2. Placing the film in the developer twice 
The winding frame and stand were on a small 
one end of the rooin, leaving sufficient space for fré 
ment around the tanks. Other equipment included 
able immersion heater, a thermometer and a | 
clock. 
Mixing 
developer 


f 


chemicals occupied a good deal of time 
and bleach had to be changed once a wet 





Young square dancers posing—the audience prefered ‘posed’ groups 
like this since they could see themselves better. 

















ment of processing tanks 


{ {{ 444 AH {+ fo 


and stand 


r three weeks. As the news- 
e and would only be shown 
sary to be over-fussy. After 
h the preliminary hand test 

and the only temperature 
loper. 


the other solutions every tw 
reel was of no permanent va 
a few times, it was not nec¢ 
experimenting I dispensed 
and the pre-development soak 
I checked was that of the dev 

| always worked in total darkness up to the time of the 
second exposure. One can quickly learn to carry out 
quite intricate mechanical operations, using sense of touch 
The undeveloped fil first wound on to a 
wooden frame, revolving ts stand, each turn being 
separated from the next by adjustable rubber rings. The 
two ends were secured by attached to elastic bands, 
ensuring even tension throughout 

The loaded frame was dropped into the first tank and 
left there for about at 70 degrees F., with 
occasional agitation. From then on, the usual textbook 
procedure was followed. Before removing the film from its 
final rinse, the tap was turned off and some wetting agent 
was tipped into the washing tank and allowed to drain 
away with the water. This reduced streakiness and pre- 
vented blobs forming on the celluloid, so that it did not 
need to be wiped afterwards. Finally, the film was wound 
loosely on to an electrically operated drying drum and left 
to spin for half an hour 

Whenever practicable, editing was done “in the camera”. 
My script was based on the camp’s day-to-day programme 
and I selected shots in an order that would provide ready- 

Continued on page 766 


alone was 


five minutes 
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Al/ie4 1SOw 


and 


h 
lru-flector lamps, contains the right lamp for just about every projector made! 
makers of projectors recommend and us 
here’s why. Each 


il 


If you’re after projection performance at its peak, the answer’s Atlas Projector Lamps. Ask your stockist for Atlas 
he'll immediately produce exactly the right lamp for your projector (the Atlas range, w 
why so man 


ich includes the famous Tru-focus 

Start projecting and you see at once 

Atlas lamp is precision-built of the finest materials to the best possible 
omes to brilliance, reliability, and long life. 


Atlas. They want the best, you want the best, and that’s Atlas. And 
4 
ul stages of manufacture. No wonder Atlas Projector Lamps, whether for ‘still’ or cine projection, are outstanding when it 


design, and tested thoroughly at 


ATLAS LIGHTING LIMITED - THORN HOUSE - UPPER ST. MARTIN’S LANE - LONDON WCz2 


“WINTER TIME IS CAMERA TIME—AND TIME FOR-ATEAS TOO!” 


November 9 


1961 
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The 9-5mm Reel 


BY CENTRE 


A GATE VIEWER 


ONE OF the most useful gadgets for any 
sort of close-up and title filming Is a 
gate Happily, many 9-Smm 
cameras have gates which open com- 
pletely. So one can put a piece of matt 
film in the gate (holding it with adhe 
sive tape), run down the spring to 
open the shutter and set up accurately 
by looking at the image in the gate. A 
mirror behind the gate will help, and 
it is a simple matter to make a wooden 
holder for the mirror plus a magnify 
ing lens 

It has always sur} 
camera manufacture 
gate viewers. For s 
have been trying to 
for my 9:-5mm. Cam 
a gate viewer, with additional features 
which extend its usefulness. For ex- 


viewer 


sed me that all 
have not made 
ne weeks now | 
btain a Visofilm 


; it is essentially 


A piece of matt film held in the gate 
with adhesive tape and the image of the 
title is formed on th A dentist's type 
mirror (2s. 6d. at en stores), pre- 
ferably a magnifying 


view the image and alien the title. 


ers 


mirror is used to 


The 1S ecessibility f 
man cameras mah 
ing 1 practical  possibil 


especially useful when 


ample, it can be used with the camera 
film 


as a 


\ very 


e d , iler 


pre-viewer 

good friend 
André Ligonie 
Visofilm 
one trom 


of our gauge 
heard I was 
immediately 

Paris 
and I shall be reporting on this when 
I have had a chance to try it out. Un 
for nine-fivers the Ercsam 


ng a and 


sent me his shop il 


fortunately 
factory decided last year to concen 
trate on the production of the 8mm 
Camex reflex 
popular that others from their range 
had to take second place in the pro 
duction schedule and the Visofilm was 
the first casualty, It withdrawn 
from production only a month or so 
before I sent them an order, so m' 
only hope was to find like 
M. Ligone who still had one in stock 


This camera proved so 


was 


someone 


Who Remembers the Argus? 


A FEW DAYS AGO I was chatting with 
my dealer, a man who has been selling 
cameras and equipment since well be- 
fore the war, when he asked me if | 
had seen an Argus 9-Smm 
cently. He had no particular reason 
for the question other than to recall 
and how 


camera re 


what a fine camera it was, 
advanced for its day 
Unfortunately I have not 


opportunity to try 


had the 
one of these little 
only judge by the 
glowing reports of its users. Made in 
the middle ‘thirties it featured spool 
loading and was one of the few nine 
five cameras to boast a turret head, but 
was remarkably compact for all this 

Now I have received all at once 
queries from three independent corres 
pondents, again in different parts of 
the country, who have been offered an 
Argus and would like to know if it is 
worth buying. They all say that they 
“liked the look of it” and are 
tempted. One, on being told the 
probable age of the camera, seemed 


cameras and can 


> 
errata AW tly eter om 
oe eee oe 


ion 


ne 
men 


a 


~ rr Meet ors 
a ee 


quite incredulous and would not have 
thought the model he had seen more 
than a few years old. Should any 
owners of the Argus read this, I should 
be delighted to hear how they get on 
with it 


Occupation v. Preoccupation 


Jack Smith’s comments on 
ur Movement recently, | am 
to see that whilst he claims 
yet joined the ranks of the 
and “make your own per 
boys he appears to be mov- 
ing that way, The fact is the move- 
ment must, and should contain ama- 
teurs concerned primarily with tech- 
nique and others primarily with 
making movies in the Jack Smith 
sense 
Of course there are some who enjoy 
equipment and their films, 
1 camera can be beautifully designed 
and made and a joy to own even be- 
it has taken a shot, and I can 
k Smith that designing and 
successful perforating 
machine no less satisfying and no 
less creative than the films one would 
have been unable to make without 
it!! I am often preoccupied with 
technique your letters and queries 
demand it, but it is a preoccupation | 
thoroughly enjoy. I do also make 
films, plenty of them, but only for my 
own satisfaction. I took for no audi- 
ence outside my own home; which is. 
I suppose, why I personally cannot 
claim to be committed to anything 
except nine-five! ! 


READING 
the Amate 
delighted 
he has 
zoom-len 
foration 


both the 


fore 
ure J a 


building 





A commonenough mammal 
a field mouse yer one 
which can make fora very 


infere stint 


J. FAULKNER TAYLOR F.I.B.P., F.R.P.S. 


tells you more about 


the technique for filming small animals 


Filming the 
Shrew 


IT MIGHT SEEM that mammals can only 
be filmed when kept in captivity and 
under one’s control. Although this 
applies with some — mainly nocturnal 
animals —— there are many opportuni- 
ties where one can link in location 
with “studio” shots. Yet even with a 


KEEPING SMALL MAMMALS 


excluding the water 
ity, | have found 
eet of glass is used 
being tilted to pro 
r a small piece ol 
rners. The “vivar 
1 sod of natural 


1 soul: this 


absorbs 
im Satsustactory 
without need of 


is adequate for 
is number will 
> case ot 


Keep only one 


rub in whea 
riety tS prov ! 
ol cheese nd 
li meat paste 

© given clumps of 
Bar k vole will e 7 
; 


* 
ing Naws. vou 


S$ to chew on tiney 


keep wearing their 
ist *r be kept together and in 
enough to feed one 
creature is suitable 

spiders, earthworms 
can be bought to 


c s problen 


iS€ i 
one. Any smail livi 


beetles, caterpillars 
Maggots and mealworms 


boost up the natural foods which 
one must dig up from the garden 

A water shrew must be provided with water, 
a depth of twe but it 
is imperative that it should be changed once 
per day. A woode 6in. being a 
suitable size, should be placed in one corner 
approximately }in. above 
vater level. A nesting box should be fixed 

f ive food kept in a shallow 


supply of 


inches being adequate 


platform 8 


he tank ts top 


fficult to keep successfully 


As an instance I have tried 
measuring 3 = 2ft. and 
een as soon as four days 


change ot a large water 


3 in. SOIL 


A small indoor vivarium 


camera continually at the ready, with 
a 6in. telephoto in position, there is 
little chance of catching the occasional 
occurrence which one might be fortu- 
nate to witness — it always happens 
so quickly! 

Pre-planning and examination of 
sites which are likely to prove fruitful 
will produce the best results. Most 
small mammals are short-sighted 
therefore there is no need for a hide 
provided one sits quite still and avoids 
any sudden movement. When possible, 
I try to choose a place where my out- 
line is concealed by a tree, wall or a 
boulder. There is no need to get too 
close, a water vole will almost fill the 
picture with a 6in. lens at a distance of 
12 ft. and even more can be done with 
a 10in. lens. Early morning and even- 
ing are the best times. 

When the time comes for the release 
captive, cameras should always 
ready focused and trained 
on the most likely escape route, I find 
my 6in. lens to be the best in most 
es as it keeps the creature 
in reasonable range for a much longer 
period than a shorter focal length lens 
This was particularly useful when 
wild fox which had been 
and had 
He went quite 
to leave 


of a 


be at the 


circumstan 


releasing a 
yured by a car which we 
nursed back to health 
and seemed also sorry 
us llowing me to move my tripod 
four times before dis- 
through a hole in a wall. 


’ 
SIOW! 


and 


appearing 


camera 


Continuity and Linking Shots 


It is quite obvious that different 
species must come face-to-face in their 
wild state, either unexpectedly or by 
design. Such occurrences can be 
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staged in a vivarium by the temporary 
introduction of a species different 
from the usual inmate. Naturally this 
will not always produce the desired 
effect, or sometimes the effect can be 
so explosive that the confined condi- 
tions make the situation ludicrous 
One of my most amusing sequences 
shows a weasel objecting strongly to 
the intrusion of a wild rabbit into its 
territory (my outdoor vivarium). This 
also showed that it is the stoat — not 
the weasel — which attacks a rabbit to 
kill; a weasel cannot tackle anything 
so large— feeding mainly on mice, 
voles, shrews, small birds and their 
nestlings. 

The portrayal of nature in the raw, 
especially when it involves creatures 
of the night, presents problems which 
can only be satisfactorily tackled by 
staging a kill with everything under 
complete control, and cross-cutting 
at the editing stage. With owls as the 
main enemies of small mammals, after 
weasels and foxes, | have been lucky 
to have received temporarily injured 
birds from R.S.P.C.A., which I have 
put to good purpose -- after restoring 
them to heaith and before release to 
their wild state. 

In the case of a tawny owl I “im- 
ported” a Sft. high, 18in. diameter 
hollow tree stump into my garage 
Using a black background | lit part 
of the stump artificially for shots of 
the bird looking down and with its 
eyes following the movement of a 
dead shrew being jerked inch by inch 
across the floor. Then followed the 
downward take-off of the owl. I had 
covered a section of the garage floor 
with turf of natural grasses and I then 
directed by 2-Kv towards 
this, After the obliging owl had been 
returned to its perch on the stump J 
partly concealed the dead shrew in the 


spotlight 


grass and gave it occasional little jerks 
with the aid of a black thread. The 
owl soon swooped again making its 
“kill” for the second time, The finale 
of the sequence shows a back view of 
the owl returning to the stump, fol- 
lowed by a close-up of the shrew 
being transferred from claw to beak 
and then being swallowed. 

They say that all that glitters is not 
gold! One must be prepared to resort 
to deceit in some aspects of recording 
nature, but if the actions are authen 
tic and the finished result appears 
natural, can anyone complain? Even 
the occasional sacrifice of some living 
creature to its traditional enemy can 
be excused. At least I hope that the 
sometimes deliberate sacrifice or un- 
fortunate accidents which have 
occurred can be cancelled out by the 
interest which my films arouse — and 
the thought that they help the public 


to have a better appreciation 
understanding of some of these 


seen animals 


A scene like this is best filmed indoors 
under controlled conditions. lused my garage. 


LEFT: ‘Studio’ shots 

like this of a water 

vole can be intercut 

with footage filmed on 

location to increase 
the effect. 


BOTTOM LEFT : 
A weasel with its 
victim — a field mouse. 





Australians to send Amateurs Film 
Programme Overseas 

ama- 

they have annually 

4mateur Cine World for a 

gramme without sending any- 

return has resulted in a 

to tind a suitable programme. 

for the past one-way 

say Melbourne Movie Club, 

irse lack of finance’, At the 

last convention at Adelaide, however, 

the executive was instructed to have a 

programme duplicated at 

on expense. 

In this way, it is hoped, amateurs in 
the United Kingdom will be able to 
see the work of fellow enthusiasts 
from “down under”. 


‘ESS among Australian 


cause 


Suitabie 


Federa 
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HOW TO EDIT 


The Professional 


ONCE we have decided that editing is 
one of the most vital processes in the 
construction of a motion picture, the 
next logical conclusion is that the edi- 
tor must be a highly skilled and crea 
tive person. 

The question then arises—how do 
you learn to become a skilled and 
creative editor? There are no schools 
that turn out skilled and creative edi 
tors as such. Editing competence is 
the result of cutting thousands of feet 
of film—applying available basic 
techniques and the refinements that re- 
sult from mistakes and time 

The editor of a film is called upon 
to make several different kinds of 
decisions : 

He must judge what 
good and bad. 
He must choose 
possible ways of 
shots in a sequence 
He must select the 
priate cutting point at 
change. 
He must objectively evaluate his 
decisions in view of the total film 
and revise his work so that the 
parts have the correct proportion 
to the whole 
The basis for the editor’s private deci- 
sions is the whole art of film-making 
While the choices in 
intimately related to the peculiarities 
of the film under construction, still, 
some rough generalisations are pos- 
sible concerning the way judgments 
are made in creative editing. Also, 
some handy rules-of-thumb for typi- 
cal situations can be suggested 


footage is 


between all the 
arranging the 
most appro 


every scene 


every caSe are 


Judging Good and Bad Footage 


Throw out the 
footage first if it is 
Technically bad — or doesn’t show 
what it’s supposed to show 

When several takes of a scene are 
available compare them 
Technically for exposure, composi- 
tion, steadiness and focus. 
Content wise for naturalness of 


obviously unusable 


Way 


This week the 
film editors of America’s 
Calvin Productions tell 


you about.. 


Selecting 
and 
Arranging Shots 


expression, economy of action, 
favourableness of viewpoint 
For with surrounding 
scenes 

When judgment involves sync sound 
Choose between the sound takes 
on the basis of best pronunciation, 
emphasis, and rate of delivery 
Then check the photography on 
the best sound takes 


continuity 


Choosing the Arrangement of Shots 
in Sequence 

Orient the viewer regarding the sub 
ject and us 
You can do this by cutting in the 
following ways 
For straightforward 
LS-MS-CU-LS 
For slow pace, gradually increasing 
interest: LS-MS-MCU-CL 
For fast pace, excitement, shock 
LS-Cl 
For suspense, drama: CU-CU-Cl 
LS 

Preserve a 
Match action and maintain screer 
direction 
Use cut-aways or reaction shots to 
bridge jumps in the action 


environment 


storytelling 


sense of reality 


courtesy Kinocrat Films Ltd.) 


Show 
expect fo see. 
Is it the chain of events or the 
actor’s reaction? 
After action, show reaction, 
rsa 
1 hint, or artistic preparation, 
sual things to come, 
ima, increase the emotional 
holding back the view of 


nevitable 


viewer the next thing he 


and 


Give 


close-ups during important 
Sentences 
Use edium shots generally, to 
lose-ups for emphasis. 
the listener when his reaction 
is important 
Selecting cutting point. 
With matched action 
Cut on irrelevant but eye-catching 
movement. 
Show whole action without cutting 
if it is significant. 
Cut to the better viewpoint just 
before an action occurs. 
Have actions and cuts evenly 
spaced for a rhythm of occur- 
rences which maintains the 
viewer’s interest. 


Save 


Show 





754 


With dialogue 
Cut in the pause between sentences 
or ideas. 

Cut in the middle of a sentence to 
show a reaction. 

Lead the conversation, 
person before he talks 
Cut late for interruptions 

Cut sentences tight to quicken the 
pace, loose to slow the pace 

With narration 
When picture 
closely related 


show the 


and narration are 
start narration aiter 
picture appears 

Start 


Irames 


immediately (6-8 
alter picture) for Last pace 
Hold narration back (20-30 frames 
alter pace. 

If scene is uni describe it 


narration 


picture) for leisurely 
sual, 
immediately 

If picture and narration§ are 
related, start picture 
ifter the narration 

subject, allow 
new picture be 


loosely well 


to close one idea 
next 

fects and a subject 
ther, make sure 

before the 


Start new sen 


shed 


tence only after picture is again clear 
Where optical effects are used with 
two scenes related to a given sub- 
ject, tighten the narration to the 
edge of the effect; or, preferably, 
let the narration run completely 
over the effect. 

When cutting between 
concerned with the same subject, 
determine the proper from 
previous sentence breaks. Start the 
new picture about’ two-thirds 
through the pause. That is. 
about twice as much time for the 
old picture to finish as for the new 
picture to Start 
When introducing a 
the cut to the picture coincide with 
the start of the key word 


sentences 


pause 


allow 


surprise, let 


Re-evaluating the Total Film 


Is the rate of presentation of each 
sequence appropriate to the sur- 
rounding and to its 
location first film? If not, the 
will 


Sequences, 
n th 
long slow sequences need 
tightening 
Is the 


sequence 


emphasis placed on a given 
inusual photography 
ippropriate to the at- 


subject or 


or editing) 


tention the sequence 


Amateur Cine World - November 9, 1961 


deserves? If not, the striking se- 
quences must be shortened or have 
the unusual scenes removed. 
Is the style of editing consistently 
appropriate to the subject matter? 
If not, the off-beat sequences must 
be re-edited in a sympathetic style 
Is the film too long for a given task 
or a given budget, or does it pre- 
sent the subject too hastily? If so, 
it must be re-edited extensively. It 
is better to have the film too long 
it first, because it can be shortened 
more easily than it can be 
lengthened. 

As you mav gather from the fore- 
going material, there is a lot more to 
editing than splicing scenes together 
in sequence But, the truly creative 
editor hasn't become proficient at his 
trade through theory 

Editing calls for hundreds of deci- 
These decisions are made while 
working with film, not reading about 
even the best editor will 
make an occasional mistake. I doubt 
that there is an editor in the world, 
however, who doesn’t learn something 
new with each film he cuts 

(Next week: THE MECHANICS Of! 

EDITING) 


sions 


it ind 
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COLUMBIA i6mm. 1961-62 
SUPPLEMENTARY LIST of sounp rims 


Film Library is constantly 
size and all their latest 
the new Supplementary 
have not got one, be sure 
jay for your copy. 


it’s 


get the bumper main 
talogue, packed with hun- 
subjects, plus the supple- 
2/6 
first 


(Price 
feature 


DON’T DELAY—BOOK YOUR CHRISTMAS PROGRAMME NOW! 


DEPT. ACW1. COLUMBIA PICTURES CORP. LTD. (16mm. DIVISION) 
FILM HOUSE, 142 WARDOUR ST., LONDON, W.1. Telephone GERrard 4321 
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A MOVIE MAKER AT THE CINEMA 


by Alec Gittings 


| am a second camera 


BREAKFAST AT TIFFANY S 
lightfully. Audrey Hepburn wanders 
up and down outside the windows of 
Tiffany’s, the New York jewellery 
establishment, at five forty-five in the 
morning. In the pale blue dawn she 
produces a roll and a glass of milk 
and munches contentedly as_ the 
credits pass. The film is off to a splen- 
did start, with a ready-made mood 
of elegance and quiet madness. 

The first indication that this kind of 
sophistication is not going to be sus- 
tained comes when t 
to find her key, ring 
awakens her Ja; 
played — if that’s a 
word —by Mickey 
most apoplectic. He 
into frame, banging his 
lantern ludicrously placed above his 
pillow and carries on for a while like 
an inexperienced 1uditioning for 
Carry On Landlo [his head-bang 
ing bit turns out to be a 
though mercifully 
used. 

But the 
Pretty soon it’s 
Holly Golightly 
insists 1s “not just 


opens de- 


heroine, unable 
it the door and 
nese landlord, 
vigorous enough 
Rooney at his 
sits up suddenly 
head on a 


spell 


+ 


phoney 
of Sally 


Camera 


* turns out to be a close copy 
Bowles, heroine of J] Am a 
Audrey Hepburn makes her 

attractive enough, but it’s not long 

before the 

with a 


scenes and tne 
writer 


played by George Peppard 


party 
romance would-be 
agreeabl 
give us the feeling that 
here before 

The remainder of the film fluctuates 
between vastly different levels. Some 
times it is so misjudged that we are 
uncomfortably aware that we're being 
asked to smile and be charmed by the 


love story of a goodtime girl ind a 


we Ve been 


gigolo. The most awkward scene 
occurs when the heroine’s elderly hus- 
band turn 


return, an attempt at a kind 


up and pleads with her to 
| realism 
ill at ease among the 
flativ th 


tur is 
as il ull 


which rribly 
1oticeable 10OW 

1andled, too 

confidence 


i Guologue 


i] nin 


/ 
“und, f— 


an ordea 


ifie actor 


ro- 


thtly (played by Audrey 

out to be a close copy of 

ong cigarette holder, crazy 
harm and all 


is if such a change of 
the most everyday thing in 
Another sequence begins 
rate tilt and pan around 

1 takes in every detail 
owner's state of mind 
smooth end on a bull’s 
ited by a Squatting cal 
iin Blake’s fondness for 
amera movements lets 

A park scene opens quite 
a toy yacht 
that 
uent pan discloses that 

model. Why? There's 

making the audience 

the plot is going to be 

he middle of the ocean 

t its best when next to 

ippening in terms of nar- 

iclion. The two principals 

time doing things which the 

other has never done before, and find 
themselves discovering New York to- 
gether. There’s an unusual amount of 


i shot of 


ch a close angle 


Continued on page 757 
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NTRODUCING 
INTRODUCING BARGAINS OF THE MONTH 
The 16mm/8mm Ensign !6mm. silent projectors ex-Admiralty. Fitced 250 watt lighting 2 


lens, variable speed, forward, reverse, and rewind, complete with resistor 
i in wooden carrying case. Price £15 plus !0- carriage 
INSPE( TION VIEWER | Cine Kodak Magazine Cameras ficted focusing Kodak f/!-9 25mm. lens 
7 i AG) a 4 | 16/32 or 64 f.p.s. £20 post 3/6. One only Cima D8 8mm. camera fitted 
Westarit {/2°5 125mm. lens, hide carrying case under 12 months old £15 
| plus 3/6d. post 
™7 7 Attractively Bell-Howell 16mm. splicers 35/- plus 2/6d. post. Just released ex-M.O.S 
styled | t6mm. slow pan (27 sch.) negative reversible film 50ft. lengths price 6/- ea 
plus 6d. post. Tins containing six rolls of the above 30/- plus |/6d. post 
Brand new Avominor moving coil multigrange AC/DC Test Meters (ex- 
M.O.S.) solid hide case with shoulder strap leads and test prods in original 
maker's packing list over £11, only £5 ea. post 2/6d 
Brand new Waltham pocket stop watches, jewelled movement 6 second 


| + Interchangeable 
16mm/8mm use. 


* Fully adjustable per rev., winding button start, stop and reset 19/6d. post 2/- 
distortion free G.45 gun cameras complete with magazine £2 post 2/6d. Latest model 
lens. Mark 3 GGS I6mm. recorder camera, |" bloomed lens f/1-9, £3/10/- post 
| 2/6d. Spare mags, both the above 8/- S.A.E. for lists please. Thousands of 
7 Provision for i projector lamps, brand new from 8 Genuine Kodak 7 50 prismatic 
fixing to any telescopes brand new cost Admiralty £50 each, in fitted locking wooden 
rewind board. case binoculars eyepiece with filcers. £4/10/- carr. 5/-. The famous GBL516 
| Sound/Silent projector reconditioned by engineers used to the exacting 
standard of the professional cinema, completely stripped and rebuilt 
MOST MODEST These projectors are the BEST on offer, cases recovered in good quality 
IN PRICE leatherette complete with speaker, lens all leads and plugs, resistor, take-up 
spool, spare lamp and instruction booklet price £60 or £10 deposit and 5 
only £2.19.6 monthly payments of £10. Part exchange with pleasure 


R. SANKEY 


Regal Cinema, Atherstone, Warwicks. 
Tel.: Atherstone, 2220/3210 





ROBERT RIGBY LIMITED 
PREMIER WORKS, NORTHINGTON STREET 
LONDON, W.C.I 





























Ww A BZ, Te a) Diy FILM—FREE ON LOAN 
boagen : | “THIS IS YOUR HOLIDAY” 


for the best COMEDIES on 8mm. 


LAUREL & HARDY Op “4 
21 rib-tickling Farces including the 


following newly released titles : 


a Fine Mess, Any Old Port 800ft. 16mm. SOUND AND COLOUR FILM AVAILABLE 
ne Good Turn, Dirty Work, Tit for 
pete mage = Thicker than Water TO AMATEUR CINE SOCIETIES, WORKS, SOCIAL 
Sodien tripaaten’ Gales tootee CLUBS, COMMUNITY CENTRES, Etc. 
Men o° War 
SOLE DISTRIBUTORS OF THESE Apply to 
FAMOUS FILMS THE PUBLICITY MANAGER 
. ee ALEXANDER GARDENS, Vitaiaies 
CHARLIE CHAPLIN : oF e ; WEYMOUTH, DORSET WEYMOUTH 3160 














2! of the famous CHAPLIN comedies that 
you cannot afford to miss. Adventurer, 

re, Easy Street Count, Elopement, 
hanghaied har Floorwalker, Pawn- 
hop, Charlie's Dr en Daze, Rink, Behind 
he Screen, Vagat i, Fireman, Tramp, = 
mmigrant, Burglar, Decorator, At the if A cine titler that has many new features that cannot be found 
Studio, At the Races, One A.M ‘ in any other titler. 

Print quality is exceptionally good. Title frame expands from 
4” to 12 

‘ title bench 
And NOW A 36 title b Cc 
: Foolproof, effective card 
HAROLD LLOYD holder 
High Hopes, Courtship Ahoy, Assailing the Adjustable camera carriage 
Sultan Fully adjustable Lamp Re- 
Prices 8mm. 200ft. approx. flectors 
£3/15,0 each. Holds our Effects Box 

Hundreds of other films available. Holds our Effects Drum 
Please send 6d. stamp for catalogue. | 8, 95 and 16 mm. Cameras 


WALTON FILMS are obtainable from ail dealers or from Price £10 . 10.0 


WALTON SOUND AND FILM SERVICES AT 
282 KENSINGTON HIGH ST., LONDON, W.14 WéEStern 6445/6 — op esenhdpategy ioc 
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A Movie Maker at the Cinema 

continued from page 755 
location work, and it provides the 
happiest moments. The Technicolor 
takes on soft, gentle hues, and the 
film at last captures the kind of attrac- 
tiveness it has been trying for from 
the start, especially in a delightful 
interlude in Tiffany’s and an equally 
lunatic scene in which the couple 
steal from a five and ten cent store 

Tiffany’s itself was used for all the 
interiors and exteriors of the famous 
jewellery establishment, and _ other 
scenes were shot in Central Park, in 
the New York Public Library (another 
attractive episode), in the Women’s 
Prison, and on Park Avenue. Most of 
these sessions had an audience of 
around five thousand onlookers, and 
the publicity department reports that 
Miss Hepburn found this kind of pub- 
lic performance a pretty unnerving 
business. 

Breakfast at Tiffany's drips with 
money. De Givenchy was responsible 
for the star’s costumes. More than 
sixty people in the cast and unit, were 
flown backwards and forwards from 
Hollywood to New York throughout 
the location shooting. And yet this 
glittering confection never really satis- 


fies. A scene here, a whole sequence 
there, catch the eye and ear. “I’m go- 
ing to feed you to the yak,” says a 
character. A woman at a party roars 
with laughter at herself in a mirror, 
and a moment later sheds floods of 
tears at the same sight. In the room 
which the inconsolable heroine has 
wrecked, clouds of feathers swirl and 
cluster. And between the tiny 
sures come great slabs of plot, dwarf- 
ing the good moments. 
Considering how skilfully the 
principals are portrayed, it’s surpris 
ing that we don't to care for 
them more, But Martin Jurrow and 


plea- 


two 


come 


WHERE TO SEE THE 1960 TEN BEST | 


DONCASTER. Nov. 9, 7.30 p.m. Presented 
by Doncaster Cine Guild at Technical 
College Hall, St. George Gate. Tickets 
2 from E. H High Street. 


2s. 6d Crowe, | 
Dunsville, Nr. Doncaster 


CAMBRIDGI Nov. 9, 7.30 p.m. for 8 p.m 


Presented by Granta Film Unit at Cam- 
2 from 


Guildhall Tickets 2s 
imeras, St. Mary’s Passage, 


bridge 
University ¢ 
Cambridge 


BELFAST. Nov. 13 and 14, 7.45 p.m. Pre- 
sented by City of Belfast Y.M.C.A. Cine 
Club at Y.M.C.A. Minor Hall, Welling 
ton Place Tickets 2s Y.M.C.A, 


Office, Wellington Place, leading camera 


from 


737 


Richard Shepherd’s script is as 
deficient in warmth as it is in genuine 
style. All the decoration in the world 
couldn’t save this story. Without 
having read the original novel it’s 
difficult to apportion the blame fairly, 
but everything suggests that it’s very 
largely the fault of Truman Capote, 
author of the book. 

You won't entirely waste your time 
and money if you visit Breakfast at 
Tiffany's; but it’s only fair to warn 
you that you may well share my sense 
of constant exasperation at the talents 
and efforts frittered away on material 
as thin as this. 


shops and W 
Belfast 7 
WEST BROMWICH. Nov. 15, 7.30 p.m. Pre- 
West Bromwich Cine Society 
Hall, Churchfields Comprehen- 
Tickets 2s. from Mrs. A. G. 
3 Clifton Lane, Stone Cross, 
ymwich 

Nov. 15 and 16, 8 p.m. Presen- 
ted by Cheam Cine Club at Public Hall, 
Sutton. Tickets 2s. 6d. from Mrs. P. 
Nonsuch Walk, Cheam. 

Nov. 16, 7.45 p.m. Presented 
rd Cine Society at Town Hall. 
from G. H. Reading, Flat 1, 
ot Wood Road, Watford. 


Pollock, 98 North Parade, 


sented by 
at Main 
sive School 
Leddington 
West Br 


SUTTON 


( ope 1 
WATFORD 
by Watt 
Ticket 

Nara Nasc 


attain your aim with... 








PROJECTOR AND 
PHOTOGRAPHIC 


Lamp and Lighting Co Ltd 


MELTON RD., LEICESTER 








Making a Start 


BY H. A. POSTLETHWAITE 


- 
~ , 
~. om 
4 projector of the future 


> Soon to be introduced, 
oo the Nizo Visacustic & 
features a horizontal lay 

out—like atape recorder 


Choosing 
and Using 


WHEN YOU set out to buy an 8mm. pro- 


jector, you may 1 it just as hard to 
select the mode it suits you best as 
it was letide i camera. Unless 


look for, a demon- 
three models may 
for the screen pic ' ‘ | . 

It is probable that the lens ina more device for tilting the front of the pro 


expensive one may 
expensive projector will have a bigger jector, a case that is an integral part 


much from that 


—a oe : . - Re gupentes aa ek 
ewice an muuch aperture, and so pass a littke more of the projector (saving the cost of a 


light; it should also give somewhat separate case), and capacity for 400ft 
sharper definition than a cheaper reels. If you live in an area served by 
model. Watch the corners and edges D.C. make sure the projector will run 
kine in the other of the picture. If you propose to have on that current and not on A.C. only 
inge the choice at 1 zoom lens, see that it has a suffi- You may be prepared to waive 
ciently wide range of focal lengths, some of these requirements if you see 

such as 15 to 25mm a projector that otherwise pleases 
Whatever the price, other features yu: it’s entirely up to you; but there 


nce that could 
you grew more 


irer projector will 


more limited, but 

rood second-hand 
ible price. This is Y 

f importance in a projecter are quiet re several models in the round 

running, moderate weight and size, } range that satisfy them all 

for easy cleaning, ‘finements you may not find 

ng for motor and in ower priced models include 

for rewinding the film provision for varying the speed 

yut risk of damage, a projection, screening in slow 


silent projectors 
vho use that gauye 


that will reproduce 


to look for is, need 
ghtness and clarit 
most present-day 
imp is of the inte 
gral le type and it is interesting 
that exactly the same lamp is used in 
the inexpensive Brownie as in Agfa, 
Bolex, Niz ‘athe and other projec 
I other models using 7’ 
ro r 
Heurtic 


project 


imps, project with 
zht. Lamps of other 
kinds may give an equal output, but since 
if you are thinking of buying a second titel 
hand projector, ask for a demonstra ‘piggy bac 
tion side by side with one of the newer the project 
models. A top-ranking projector ol 
five or ten years ago may seem good 
when demonstrated by itself, but show 
up poorly in comparison with a later 


model of the same make. 
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LEFT 1 useful featu 
and one wi 
rea rare a nad 







ngs NRE A tn Nm Amt 


eens 





Vor 
motion or backwards and showing’ four to Six-y ids, Incidentally th »ut, with both these, quality falls off 
single frames. linking the projector man who v¥ owns the Moviemaster for viewers sitting to one side. Such 
with a table lamp, a device to notch which p isly gave me good service screens were deservedly popular when 
particular frarnes as an aid in editing is equally enthusiastic about that projectors gave less light; but white 
Then a higher priced projector will Several 8mm. projectors provide for screen 10w generally preferred, 
probably be gear driven instead of by couplir vith a tape recorder so that i af iodels give ample illumina- 
means of belts, and have a back pres sound vision keep step. withi tio screen 40 or 50 inches wide, 
sure plate in the gate.—-more desir close most cases this 1s done ind ; is Dig aS you are likely to 
able than pressure from the front by -n of an intermediate unit wan th home 
There may be provision for levelling but the | Imperial projector in Th should be set up so that 
as well as tilting, a fused lead from corpo 1 built-in synchronise the bea ym the projector meets it 
the mains, a built strobe, and auto [wo thr 3mm. projectors repro iS nea ossible at right angles 
matic threading: if there is automatic duce s from a magnetic recording his it it should not be much 
threading, check that a film can b yn th I {f the film stripe’) oT rhe e projector. If it is, verti- 
taken out of the projector if necessary iror € carried on the proyecto cals ntrue; but this is not 
when only part of it has gone througl With t ynism can be accu h t iticed if the tilt is only 
These special features have merit ate { t of unking speech wit i few 
but no one projector includes them all lip [hey are relatively ex li to show films away 
and ali can be done without; some o per narge putting th f vn home, ascertain the 
them are regarded by old hands as magnet ' 1 the 1 s not \ the mains and make any 
mere selling points in but stripe on 5mm ne istment of the projector 
It boils down to the question of how rowing opularity. On 16mm. it 1 T} 1 dial with settings for 
much you want to spend and what fi t d diff iges). Take with you 
your personal preferences are For ex y A so I d creen, An r x, an assortment of plugs 
ample, users of the Bolex M8R (now flat, opa white surfa will d )w what kind will be 
no longer in production) are almost provid ult th and quit reed ire lamp and spare reel, 
lyrical in its praise. Ivan Watson in even. A ered wall could b ra » brush, and a roll of 
ACW of June 29 described it as on idequat t a properly made scree S nake an emergency re 
of the finest projectors ever to com costing ut ft ywards, w pa ft film should break. 
into this country, and I do not dissent rive tt icture, Itisanadvantage Ap r requires little attention 
But when I wanted to change my pro too, to have ick border so that the beyond ning the gate (after each 
jector, I asked for a side by side com untidy edg f the projected scene filn wn), occasional cleaning of the 
parison of the M8R and the newer ire hidden. Screens are made with sprocket wheels, and dusting of the 
Bolex 18/5, and I chose the latter. Its natt white, silver or beaded surfaces lens with the same care you give to 
performance is perfect and the 5 f.p.s The beaded screen is the most bril your camera lens. If it is a recent 


feature is not only useful for editing liant to a viewer sitting close to the model it will not require lubrication. 
but is a source of delight to my most line of projection, and that with a though older types need an occasional 
regular and appreciative audience of ssilvered surface next in brightness drop of oil 
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SET J A complete set of Capi- 

: tals, Lower Case and 

ue a ae | Be Numerals with 4 coloured Backgrounds, 
1 Presgrip Screen and | Script Layout 


Card. Complete in sectioned cardboard 
box. £3.18.0d. 


The PRESGRIP Gill Sans Titling, already 

an established success among amateur Th WV, 

cine photographers, has been supple- nest oe 4 2w 
mented with the NEW PRESGRIP ; ; 

SCRIPT LETTERING. c € R { p 
This attractive script, based on the P R E - 

Gillies Gothic type face, brings an 

added touch of interest to your screen, 


can be used with our standard range or Go z ip 7 f tA f 4 | i i fi g 
on its own. 

These 3-D letters adhere firmly to the fo 4 

special transparent plastic background 

with firm thumb pressure. The layout ‘ a N 

card makes positioning as simple as 4 hd / 

ABC. All letters can be removed with 7 4 4 c 4 in 4 / é ft é hea g 
a bend of the base and can be used ‘ 

again indefinitely. 


SET K For those who already 
hi P andard 
THE PRESGRIP SIGN CO. outfit. This set is as set J but without 


Presgrip Screen and Backgrounds. Com- 


55a Eastgate. Winchester. Hants pce in sectioned cardboard box. 


AMATEUR % LIMITED SUPPLIES AVAILABLE ONLY ~% 


a 
Cue Diany » « » contains 48 pages of invaluable 


reference matter including: 
1962 


DAYLIGHT EXPOSURE CHART Plus a 32 page Exposure Record 

USING AN EXPOSURE METER Postal and other diary information: with spaces for 
one week's diary on each double page. Also 16 es 

INDOOR LIGHTING of maps in colour. Bound in con quality padee. 


ARTIFICIAL LIGHT EXPOSURE Size 4 x 22 in. 
TABLES 


COLOUR FILMING 
TITLING 
CHEMICAL FADES case of 
SELLOTAPE WIPES eee et 
STROBOSCOPES 


Fountain Press 46-47, Chancery Lane, 
es =. 


London copies of the 


Order a copy today! only 5/6 (postage Sd) ». Please send me.si-y 1961 at 5/6 €8ch 


Name 


WE 
cesses padres 
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Smm Viewpoint 


BY DOUBLE RUN 


THE RIGHT DIRECTION... 


do amateur directors give too much attention 
to the cameras, too little to the actors? 


David Lean (second from left) rehearses a scene for Oliver Twist 


“LORENZ keeps the action going at a 
brisk pace, takes full advantage of the 
pictorial possibilities of the locations 
and directs his players adequately with 
out demanding any acting from 
them.” So ran {imateur Movie 
Maker's criticism of the 8mm. version 
of The Lady Beantifu 

It is, of course, a crit t could 
be made of many amateur films. The 
director is so pre-occupied with the 
technicalitizs and the organisation of 
his unit that he devotes too little of his 
time to helping his actors. He 
them what he wants them to do. but 
then leaves them to work :t out. 

“Look surprised!” he 
does not always stop to ensure that 
they know exactly why they have to 
do this. 

At a recent club evening, we asked 
three of our directors to rehearse 
actors and, for once, we made them 
concentrate on the actors by rehears- 
ing without a camera. That at 


real 


tells 


says, but 


least 


knew 


directors 


the idea, but, before we 
where we 


had conjured up a Camera crew 


was 
were, one of our 
and 
aS a result, spent his first five 
talking to them instead of 

Admittedly. when he did get round 
to the actors, we got good 


not only rem 


minutes 


the actors 


value for 
nded 
iS Meant to have 
expla ned it had 
had know: 
sound quite 
t wasn't! However, des 


cat he 
This may 
serious 


pite all the laughter (during which the 


director n the special chair he had 


provided for himself, puffing a cigar 
one thing was obvious: he was getting 
better from his 
than in a recent club production! 

If the director 


his actors all the attention they 


performances actors 


is to be free to give 
need, 
how is the cameraman going to know 
[he most obvious answer 
to be that he should dis 
with the director be 


what to do? 
would seem 


snot 


cuss every 


761 


forehand, on the actual location if 
possible, Certainly, on the only occa- 
sion I ever saw a professional unit at 
work, I never saw the director in- 
structing any of the crew. 

After our directors had tried their 
hand, the 45 minute 16mm 
sound film The Director and the Film, 
available from the British Film Insti- 
tute. This was fascinating, partly 
because David Lean, who was the 
director interviewed, was obviously a 
very interesting person and partly be- 
cause the B.F.L.’s production (direction 
and editing: Hazel Wilkinson) was so 
appallingly inept. 


we saw 


The Sound Barrier 


We begin. effectively enough, with 
the opening sequence from The Sound 
Barrier then, behind the titles, we see 
David Lean and Maureen Pryor in a 
theatre. Lean waves and the 
music slurs to a stop as the lights are 
Maureen Pryor mumbles 
about a 


preview 


switched on 
something 
woman’s voice is seldom really satis- 
factory on a 16mm. track, so why use 
one?) and Lean explains, “I shall start 
coughing like mad.” Then he has to 
tell her to get on with her questions! 
All very chatty and informal, but 
even if Hazel Wilkinson, the director, 
filmed it to put Lean at his ease, why 
didn’t Hazel Wilkinson, editor, cut it 
is it had served its pur 
pose? Perhaps she did not want to 
)pening when the music 
t, but the content of a 
not be sacrificed to an 
mick, attractive though 


cigarette (a 


out as soon 
lose the 


slurs 


Lean has some interesting points to 
In the start of The Sound Bar- 
he explained he was trying to 
follow Chaplin’s advice and contrast 
clouds, a soaring 
pilot) with violence 
(the dive out of which the pilot is only 
just able to pull his plane). He had got 
the idea for the film from reading a 
newspaper account of Geoffrey de 
Havilland’s death. He liked to start his 
films in a visually exciting way so as 
to make his audience sit up and take 
sense of 


make 


beaut\ imulous 


! i 
plane happy 


notice: “I try to create a 
anticipation 

Having two people sitting in chairs, 
as Maureen Pryor and he were sitting 
then, with just one camera set-up, was 
every production manager’s dream. 
That way they could film ten minutes 





BE ASSURED of bes 


Results—with a new 8mm. Cine 
Camera fitted f/I‘9 anastigmat 


at £15 


OFFERED (“on the best of terms”’ 
with pleasure) by 


a 
EI 
3 
Ej 
: CYRIL HOWE’S 


ABBEY YARD, BATH 


Tel. 61234 





CINE or STILL? 


Whatever your problems, let us help you 

Our staff of experts are ready to give unbiased, 

factual advice on all cypes of equipment. Postal 

enquiries receive special attention. PART 

EXCHANGE. HIRE PURCHASE. NEW AND 
JSED EQUIPMENT 


8mm. FILM HIRE 8mm. 


At our Oxford Branch we have an extensive 

8mm. Film Library Hire Service. “PARTY 

TIME" Programmes specially selected for 

children o age groups. Send 6d. in stamps 
for details and new catalogue 


FOTOKINE (Reading) LTD., 
357 Oxford Road, READING 100 St. Aldates, OXFORD 


For ALL your CINE supplies | 


Ri 
CORN 


The largest stock in S.£. London 
Open on Friday till 7 p.m. 


256 8 KIRKDALE, SYDENHAM, S.E.26 
Telephone: SYDenham 5416 





6 NEW 8mm. MAGNETIC 
Sound films for SALE 


* WESTERN * MUSICAL * 
50fe. 


Le Bain de Venus (Venus in the Bath) 


The Last Cartridge 
Return of the Lumberjacks 


! reel (approx. 200ft.) Black & White €5/10/- 
Carmen per title 
15 minutes in St. Germain des Prés 

Cuba in Montmartre 


Available now through your local dealer 


CINE ACCESSORIES (excurow) LTD 


1S Bond Street, Brighton, Sussex 














a day instead of the one minute twenty 
seconds which was his average. He 
often shot dialogue scenes in two- 
shot, but if he were landed with a very 
poor actor, he might have to cut-in 
frequent close-ups, using the best parts 
of perhaps five or six different takes. 

While scripting, certain sounds 
naturally suggested themselves, then 
he went through the script again think- 
ing only of the sound. After the film 
had been cut, he ran it through, again 
thinking only of sound which he liked 
to use “like an orchestra.” To illustrate 
this, came an excerpt from Brief En 
counter in which Celia Johnson 
climbed into a carriage and, while we 
watched her, we heard the other car- 
riage doors slam, a whistle sound, the 
train begin to puff forward, and then, 
as she made up her mind and climbed 
back onto the platform, we heard the 
roar of the departing train, followed 
by music as she hurried back to her 
lover's flat 


Unromantic Actor 


Music, used in this way, helps the 
story along, explained Lean. It is also 
usctul for saving the situation whea 
you have “got a sequence into an aw- 
ful mess.” If the actor is not suffi- 
ciently romantic “you can bring in the 
violins and help him along a bit.” 

We then saw a long sequence from 
the end of Bridge on the River Kwa 
and Lean explained why the ending 
seemed so confused. He had meant to 
suggest that the British colonel, played 
by Alec Guinness, who wanted to save 
his bridge from British commandos, 
suddenly realised how wrong he was 
when the shooting actually started 
(“As I said to Alec, it’s really waking 
up from a dream”). He makes for the 
plunger to blow up the bridge himself, 
but is shot before he reaches it so it is 
his dead body which falls upon it. It 
would have been too corny, Lean 
thought, just to have shown him hur!- 
ing himself at the plunger. He thougat 
the sequence was correctly shot and, 
if only each shot had been held a little 
longer, there would have been no con- 
fusion. He felt the ending came too 
suddenly after the twenty minute 
stretch of suspense that led up to it 
Looking at the excerpt again, I was 
not so sure that longer shots would 
have made it all that much clearer 
There is a C.U. of Guinness gazing 
upwards, a C.U. of the plunger, then 
a M.S. of Guinness reeling across the 
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picture. If the first C.U. had shown 
Guinness glancing down at the 
plunger, it would have been much 
more obvious what he was doing 
Even so, we would not really know 
who shot him. 

Maureen Pryor did not scem to 
show any awareness of this, however, 
nor did she discuss the director's 
difficulties or methods of directing the 
sequences we were shown. “So you 
don’t really care about the dialogue?’ 
she naively enquired. She wasted time 
on gossipy questions; she even asked 
how Colonel Bogey from Kwai got 
into the Top Ten — although th:s se 
quence was not even shown us. On 
the other hand, she never asked Lean 
why the bridge was blown up in the 
film (it was not in the book, and that 
was the whole point of the story) 
and what he thought of changing the 
book’s ending like this. Even some fac 
tual information on the difficulties of 
location work (and of blowing-up the 
bridge) would have been much more 
relevant. 

However, Lean was very patient 
with her (I'm afraid our club audience 
was not! “Why do you choose your 
music carefully?” provoked an 
audible groan). He even managed to 
look quite picased when she said that 
technically he earned “ten marks out 
of ten.”” Honestly! 


Mr. Lean a Middlebrow ! 


He explained that the director is not 
a first class artist, but an interpreter 
li is his job to give the actor confi- 
dence. He admitted, with a smile, that 
he read Sight and Sound, but “I can’t 
make the sort of films those gentlemen 
would make if they could make films 
I am a technician ... perhaps I am 
trivial. I'm really Mr. Middlebrow 
I really like the cutting room better 
than the director’s chair. It’s peace 
after that tremendous circus.” 
Visuals, said David Lean at one 
stage, are much stronger than words 
but, in this film, it’s mostly words 
we get. Hazel Wilkinson has obviously 
chopped bits out here and there, with 
the result that the length of Lean’s 
cigarette varies alarmingly from shot 
to shot. The fact that audiences notice 
this suggests that they are not given 
much else to think about. But what a 
chance has been missed! A first rate 
director, fascinating film, and inane 
questions. What a pity Lean could not 
have directed this film too. . . 





The PRO/GB is a very large g 
lined inter 


THESE STRONGLY MADE cowhide gadget 
bags, of British manufacture, are lined 
and fitted with adjustable compartments 
to suit various types of camera 


Model UN/CINE/H. This cine holdall 
is shaped rather like a case for very large 
binoculars. It is a beautifully made and 
finished hand-blocked case, with a padded 
top, and inside dimensions of 9}in. wide 
x 64in. high (including lid) x 3{in. back 
to-front. 

The inside of the lined 
throughout with maroon coloured deep 
plush, and there is an adjustable parti- 
tion which can be fitted into any one of 
three slides to suit the camera. We found 
that almost all makes of 8mm. camera 
without zoom lenses fit very nicely into 
this bag, which also has room for film 
and accessories 

The lin. deep lid fits snugly on to a 
raised lip around the top of the case, 
making an efficient seal against dust 
during storage — and against the weather 
when subjected to our British climate 
The bag is quite rigid, so protects the 
contents against bumping 

A sponge-rubber lined shoulder pad is 
fitted to the adjustable shoulder strap, 
and the bag has studs in the base to act 
as feet. The fittings are brassed, and the 
semi-rotary action catch has a lock and 
key. This holdall is indeed beautifully 
made and can be recommended 

Price : £4 18s. 11d. 


case iS 


Model S/UN/CINE/H.—-Similar in shape 
and design to the previous holdall, this 
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ACW TEST REPORTS 


J g R. D. 
Gadget Bags 


and 


BAUER 


Accessories 


idget bag in high quality cowhide 
r has removable partitions 


special model is _ larger Measuring 
12 x 4} x 8in. high it can take the longer 

zoom-lens 8mm. cameras, and still leave 

meter, pistol grip, and 
Black leather 


used for this bag 


room for 
other accessories 
grained surface, 


Price 
Model GAD/IDI 


bly nexpensive and straight 


(De luxe). A nota 
forward 
curved top, this is 
and hard 
wearing Wearide. The 
top of the bag just curves around the 
shaped sides (no internal flaps), and has 
a well made catch. The base has studded 
feet, and a shoulder strap is provided 
The inside (size 83 x 7 x Sin.) is lined 
with brown baize and divided into three 
adjustable to two. The 
surface of the Wearide is 
appearance and would almost 
Strongly made, this 
bag represents excellent value 


£1 15s. 6d 


rectangular bag with 


particularly stout 


made of 


surfaced 


plastic 


compartments, 


brown plastic 


of good 
, 


pass iS ieatner:r 


roomy 


Model GAD/L. 


bag, this is 


Similar to the previous 
very solidly made of high 
grade leather. The inside, lined 
with maroon velvet, measures 84 x 64 x 
Sdin., and is divided into five compart 
ments with semi-adjustable press studded 
partitions. The good quality catch has a 
lock and key, the base has stud-feet, and 
a shoulder strap is provided as well as a 
short carrying strap 

Price : £4 10s. 9d. 


brown 


Model PRO/GB.— The largest bag in 
the range—this is an impressive and 


beautifully made professional size gadget 
bag of high quality deep brown cowhide. 
It is, indeed, the sort of roomy and good 
looking bag that makes the owner of a 
whoop with delight and buy 

The size is 114 x 8 x 

and the whole of the 
lined with a rich maroon 
There are no permanent 
plush covered 
vided, adjustable in several 
to suit various shapes and sizes 
accessories. A long zip 
ncorporated in the lid 
Contirued on page 765 


interior 1S 
coloured plush 
compart it but a 
divide 


ways 


Of camera 


compartmen 


Inexpensive yet roomy, the GAD/\DL case is made 
of stout Wearide. 
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fachaseare BD byyp 


present 


FREE 16mm 


Znew lines COLOUR FILMS 


Entertaining films featuring various aspects of holidays at 


‘ Butlin Holiday Camps and Hotels 
Ideal Sound approx 


‘Holiday Album’ 15 mins 
‘Holidays with Play’ 20 
‘Get Into the Swim’ 12 
‘Holiday Omnibus’ |, 2, 3,4,5&6 10 


¥%& Also Silent films in black & white & colour, 8mm. & 
16mm. 
‘Britain’s Best Holiday’ |6mm. Silent, 12 mins. 


te BUTLIN’S INTERNATIONAL CROSS CHANNEL SWIM, 1957 
2 MINS 


AND NOW — SOMETHING NEW 


Butlin Holiday Magazines, Nos. |, 2, 3, 4 & 5, 16mm. 
sound colour films—8 mins. 


Magazine No. | 
Eric Winstone shows some of his miniature stage 
coaches. Stock pram racing. Limbo dancing from the 
West Indies. 


Magazine No. 2 
Beaded Screen. 3 ” and 40 Children’s Competitions. A new contest for grown- 
tripod pivots and folds for easy light ups. A window cleaner with a difference. 


wiight carrying 
wm ” Magazine No. 3 
: The famous heated indoor Swimming Pools at 
Butlin’s. The Channel! Swin Race, start and finish and 
well-known contestants. 
Cinerex 8mm. Projector. Latest : 
light’ lamp: § umm. I Magazine No. 4 
ar 1: spools to & kf stil 
$34. 10-0. Optional exts Fun on the Trampoline. Electric Rope Railways. 
fan base £55 .0 — Go-Kart Racing, the latest craze. 


Magazine No. 5 
A Variety of Competitions, Sports & Games at 
Butlin's. 


Copies gladly supplied on loan, free of charge on application to 





DEPT F 
BUTLIN’S LTD 
439 OXFORD STREET 
LONDON W1 


Tel: MAY 6616 








Pathescope (London) Ltd., 38-39 Brooke St., Holborn, Londun, E.C.1. 
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Test Report 


useful for storing filters, cable releases, 


continued from page 


etc. 

The stout leather carrying handles have 
a clip-around palm-pad for easy carrying 
The strongly made dog-lead type clips at 
each end of the shoulder strap allow it 
to be removed when the bag is carned 
in the hand. A pair of special straps 
allow a tripod to be carried on the out- 
side of the bag. 

Altogether we found this a very 
made, roomy, and luxurious bag, which 
can be recommended to the owner of a 
relatively large outfit. 

Price : £8 1s. 9d. 


well 


Model SUPER PRO/GB. The same 
size as the previous bag, the Super ver- 
sion has the back fitted with zips at each 
side, so that it will lie wide open for 
easy access to the contents. The 
folds right back and clips down out of 
the way. The inside of the case is lined 
throughout with grey flock - surfaced 
leather. Along one side is a cloth pocket 
with elastic top (this bag has no parti- 
tions), and a long zip compartment is 
provided inside the top. This bag is very 
well made in black leather with grained 
surface, and will be specially welcomed 
by users who like to work from an open 


top 


The 

¢c 
CINE/H, @ 
made cowhide 


very well 


with ’ 


and maroc 


bag with the contents fully 
Price 
(Gade 


tributing 


submitted by J. R 


ee 


First of a series 


{DDITIONAL DIALOGUE 


“*No | will not get up and make tea”’ 


Eleanor Parker and Clarke Gable in The King and Four Queens 


in which we fit 
new words fo 


old pictures 


accessivle 


Dis 


BAUER ACCESSORIES. 
Zip Camera Case for 88L Camera. Made 
of fine suede leather—an unusual material 
for a camera carrying case—this soft 
brown (milk chocolate colour) zip-case is 
neatly edged with lighter brown plastic 
piping. A zip fastener is fitted around the 
allowing it to be opened 
%k-cover for the camera to 
moved as desired. 
unlined but the back is 
extra leather strip 
ither looks good and is 
hardwearing, though may tend to soil 
rather easily viously it can be cleaned 
with a suede cleaner. The stitching and 
general finish of the case is good. A 
separate leath trap is provided, being 
I nera through a slot in 


side of the case 
out like a bt 
be used or re 

The 
strengthened by an 


Suede | 


Case 18 


inside 
} 


attached to the ¢ 
the case 


Price £4 15s I 


Pistol Grip. Made for the Bauer 88L, 
this also fits the 88F and 88H cameras 
It screws into the tripod socket, and the 
linked to an arm which works 
button. The camera 
operated by fore-finger 
pressure on the trigger 

The grey camera platform is covered 
with non-slip rubber, and has guides to 
align the The moulded black 
lle is comfortable to hold and 
the trigger release conveniently placed 
and A tripod socket is 
provided at the of the handle. 
Light in weight, this pistol grip is well 
made and nicely finished. 


trigger 1s 
the camera release 


can 


camera 


plastic hi 


smooth in use 


bottom 


Price; £5 17s 


(Submitted by Neville Brown & Co. Ltd.) 





WHICH OF THESE STARS 
WILL YOU INVITE 
kom 40)0)-m) 15.5 

HOME MOVIE PARTY? 


FOR HIRE OR PURCHASE FROM YOUR 
LOCAL PHOTOGRAPHIC DEALER 


Hundreds of titles to choose from:8 mm or 16mm. 


Ask your dealer for the new 52 page Movie- 


pak catalogue (price 6d.) or send 8d. in stamps to 


Props: Rank Precision Industrics Ltd. 


1 Aintree Road, Perivale, Greenford, Middlesex 
Tel PERiva!l 6666 
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Holiday Camp Newsreel continued 


made continuity. All the same, there seemed to be a great 
deal to do on Thursday besides merely splicing together 
five 100-foot lengths of film. 

First, I had to insert the “link” — a brief, amusing idea 
which was repeated at intervals and which was supposed 
to give to the newsreel a certain dramatic unity. There 
might, for instance, be a series of shots of a man drinking 
beer (or a child eating ice-cream), the number of empty 
bottles (or cardboard cartons) increasing wildly with each 
appearance. 

One of my more successful links was known as “Hole 
Number One”. The newsreel opens with a shot of four 
keen lads on the putting-green, just about to commence 
play. They wield their clubs and the balls fly in every 
direction — except that of the target. One boy cheats 
throughout (C.U. of foot surreptitiously edging ball across 
grass) 

Five minutes later they are seen again — the audience 
responds and hopes for more. Another hundred feet and 
the putters reappear, in varying postures of despair. In 
close-up, the balls approach the hole and just miss it. Tne 
cheat continues to cheat. And so on— perhaps four or 
five times altogether — until, right at the end of the film. 
one player makes a tremendous golfer’s drive and at last 
a ball drops into Hole Number One. 

I then added some beginning and end titles, modelled on 
those of the old Gaumont-British News, with a musical 
track (recorded at 16 f.p.s.), before splicing the finished 
product on to a reel which included a publicity film and 
various commercials, the whole comprising a forty-minute 
programme. 

So on Friday morning I would strike the carbons of the 
Bell & Howell Filmo-Arc in the projection box of the 
large theatre accompanied by gramophone records, micro- 
phone commentary (provided by a colleague) and delighted 
cries of “That’s me!” — “‘There’s Mum, Bill, Grandpa!” — 
and so on, the newsreel clattered through. It still seemed 
slightly damp in places from hurried last-minute processing. 
but no loop was ever lost nor perforation torn. 


Every event was grist for the newsreel photographer's mill—like 
this Bonnie Baby competition 
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AMATEUR 


ALANSON 


Co. Ltd. 
BEST IN THE WEST 


8mm. CAMERA OFFERS 
YASHICA Twin Turret, f/1-9 Stand 
and wide angle lens, Weston r 
and de luxe case 

Model | KONICA ZOOM [/2 
as new 

One only Latest 
lenses, all {/1-4 
New LEICINA, f/2 lens, bactery 
driven 

One only New BOLEX C.85S 


YASHICA 8.T 


New BOLEX C.85 {/2-5 


HOWELL Autoset a ase 
Secondhand Tele and Wide Angle 
lenses 
l6émm. BELL & HOWELL Autoload 
{/1-9 standard lens and Berthiot 75mm 
f/3-S tele lens 


SPECIAL 
Bolex B8 with Pan-Cinor ‘"36'' Zoom 
Lers, 12:5 - 36mm BARGAIN €S5 


Projectors 
Bell & Howell 606H, AS NEW 


In stock now-—Japanese MINORI 
Editor, with Splicer £16 16 


83-85 FAIRFAX ST., BRISTOL, | 
Telephone 26185/6 


iSO 


119 QUEEN STREET, CARDIFF 


Telephone 26030 


£32 10 











BOWENS 


UNDERTAKE 


REPAIR 
BELL - HOWELL 


EQUIPMENT 
SEVEN DAY SERVICE 
BOWENS CAMERA REPAIR SERVICE LTD., 


3 ALBEMARLE WAY, » pee 
LONDON, E.c.I. CLErkenwel! 3295 











Phone 


LIB 3745 


NU 


of 
52,HARTFIELD ROAD. 


WIMBLEDON’s 
Hain Cine Dealer 





PRESS DATE FOR ADVERTISEMENTS IN THE 
ISSUE DATED NOVEMBER 23rd FIRST POST 
ON MONDAY NOVEMBER 13th 


FILMS & FILM LIBRARIES 


MURRAYS OF GLASGOW, 
Cine Dealers ell 8 and l6mn 
for & and ? 

Agents f 

8mm. Li 


lay no AL FILMS 
Call 


( 

Ilust 

¢ 

London 

EXCLUSIVE FILMS 

FILM DISTR BU rORS C.W 
Lond 

8mm. FILM HIRE LIBRARY 

toons : rests—S.A.E. { 

and members! for fr 

Ltd., Broadw Maidston 

8mm. FILM SALE. Lis 

19 ¢ llege R H row 

16mm. SOUND FILM HIRE. Ex RKO features 

otom "* Film | 

S Ww GER 


GOLDEN FILMS LTD 
HOME USER'S SPECIAL REDUCED HIRE 
RATES f t it f Now Availabl 
al% y Db 
f 


60-66 WARDOUR STREET, LONDON 
GER Ss} 


& W. DOUBLE RUN Neg/Re 


r 25 (Ex 


Naga 
GGS 

Dealing Direc 
SUPPLIES LIMITED 


DIREC 1 PHOTOGRAPH 
224 I AMB. 4427/8 


Edgw Road, London, W 


KIRKHAM FILM SERVICES LTD 


chan 
Star t J Henry S Wa 


SUPER CINE 8mm. LIBRARY : 
hire 


( ty t x Ww 
Essex. R 
THE BEST OF SIR ALEXANDER KORDA 
f 
t i. 17 I irr 
W.1. REGent 4643 


FOR YOUR ENTERTAINMENT 
Features and S$ ; Low 


rehabl 
7 Abbot 

ford 4526 

9-Smm SILENT/SOl ND FILMS. § 

J. Wyles, 48A Everst Place, St. Leonards 
Sussex 


INEXPENSIVE 9%-Smm. SILENTS. Mot 
Projector, Splicer, S.A.E.. 67, Bres 
Alperton, Wembk 


camera 


iivale Avenue 


8mm. FILMS latest exciting titles, s.a.e. brinss 
details of unique free exchange. Blake, 92 Gloucester 
Terrace, Paddington, London, W.2 





BOX NUMBERS available to all 
advertisers. Cost 2- extra per 
advertusement. 


THE PUBLISHERS retain the right 
to refuse or withdraw advertisements 
at their . and do not accept 
Uiabtlity for delay im publication, or 
for clerical or printers’ errors. 


Nit JS 














CAMPKINS of CAMBRIDGE 


MISCELLANEOUS USED ITEMS OF 
INTEREST 


Bell/Howel!l Autoset EE f/1-9 <2 
Cine Kodak 8mm. (flat model) a7 
!6mm. Magazine Cine Kodak f/1-9 
Autoload Mag 


Beil Howell 6mm 
riy 

Tele Attachment 24 
624 or EE Autoset 

Camex Reflex 8mm. with pistol grip 


x for Bell /Howell 


For Leica Users. 

M.C. Meter for Leica M2/M3 

Early ““M"’ Meter for 1956 M3 
Summarit 5 ¢ f/1-S Screw lens 

S nicron “*M"’ 5 cm. f/2 Collapsible 


Summaron {/3'5 w/a 35mm. “M"™ 


Contax Lenses 

{/4 coated €45 
Rigid f/2 €is 0 
Tessar 50mm. {/3-5 £9 18 
: neter w/a 35mm. (/45 €27 10 
or C.O.D. post 


Everything (yes, we mean that) for photography, 
whether e or still 


CAMPKINS CAMERAS 


(Dept. A..C.W.) 
1S King’s Parade, 
CAMBRIDGE 


answered by return of post 
8.45 t06 p.m, Thursday | p.m.) 


Sonnar 135mn 


Sonnar 5O0mrn 


asm with order 


Enquiries by letre 


Tel: 51791 (H 














= CINE BARLIGHT — 
FOUR LAMP LIGHTING UNIT 


Makes indoor filming even with colour 
as easy as itdoors 
Price only 
distributo 


Best lighting uni 


£2.15.0 direct from actual 
t value anywhere. 


Please add 2/- postage and packing 
Money refunded if not satisfied or send 3d 
stamp for details 


H. N. BROOKE LTD. 
WOOD STREET, DONCASTER 








FILM HIRE 
SERVICE 


38 ,CITY ROAD 
March, Cambs. 








746 


VEWSREEL 


@ severe criticism of sponsored films 
too rarified for a general audience comes 
from PINNER Cine Society. Newsletter 
editor Ken Mills writes as follows about 
recent showing of Lord Siva Danced 
The sound track was so poor that we 
hear what and even 
if we could have heard, I doubt if we'd 
have been much The film ex 
plained the meaning behind all the 
in body and facial movements 
these Indian dancers 
you happened to have been 
Indian dancing it would 
helpful. Our most excel- 
yrganiser no doubt had 
reason for forsting en 

his type on to such a 


couldn't was said, 


wiser 


tastic 


nstrated by 


5 ' i 
plebetar Lu 


NEWSREEL leaps to the 
} films, which 
cessary “plug” for their 

tactfully and unobtru- 

h quality of professional 

ial production makes 

moving textbooks” for 

nore, most are made for 


defence of 
normally 


isud:ences made 
ential customers. One 
trade these sponsors 
clubs to which they 


ialised 


cism of Pinner’s brick- 
be interesting to know 
‘therwise the average 
with the sponsored 
KPORT certainly have 
plan to show hardly 
films this 
iteur productions 
way of technique” 
not all club members 


season, as 


can 


ind Torsay claim that their 
mmes are boosting mem- 
lubs have increased their 


@ LarkHat 


hy 1° PF 
xcn ‘ 
exe ine } 


bership. Both 


to 


neighbouring societies 
membership 
help in reviving the 
month 


and, say 
great 


the ‘once a 


WHAT'S THE matter with our club?’ 
Curtstcuurcn in their bulletin. The 
tion might be answered by Torbay 
ent. tchurch complain that 
350 members, average attendances 
rarely top 70. In return, many clubs 
might benefit by Christchurch’s plan for 
users of automatic and zoom cameras to 
compare notes to lack 
of guide books to the new filming tech- 
require 


overcome the 


niques which these 


@ « stmitar cry from Essex, where the 
CLACTON Club say on the subject of 


Hand held, a Bell & 
Howell 70DR whips in 
close for 16mm. action 

shots of a popular 
rock and roll group, 
the Fentones, during a 
London Press reception 
ot the Centre of Sound. 
Devotees of the non- 
triped school of 
moviemaking will 
recognise the “‘one 
foot up’’ technique for 
getting a steady shot 


attendances, “It is noticeable that these 
are greatest in the winter months when 
films are shown, and weakest at all 
times when the evening is devoted to 
the technical, physical and mental pro- 
in making a film. We 
conclude from this that the club 
whole is happier seeing someone 
else’s films than when taxed with the 
problem of making and showing its own, 
either individually or collectively.” 

Is the answer, that improvement in 
amateur films has brought into being a 
new community of amateur film- 

equivalent to the box office 
customers at the local Glorioso, who 
have no desire to 


cesses involved 


might 


is a 


whole 


goers 


appreciai bul 
emulate? 


@ 4 continuous film show from 3 p.m 
to 10 p.m. marked the opening of 


For easy reference to British clubs featured 
in this week's WNewsreel, secretaries’ 
addresses are listed below: — 


PINNER: J. G. Franks, 
Gardens, Edgware, Middx. 
STOCKPORT: P. March, 5 Chippenham 
Avenue, Offerton Fold, Stockport. 
LARKHALL: J. Hamilton, 31 Coronation 
Cresc., Larkhall, Lanarkshire. 


59 Fracklyn 


London's Gresshopper 
Group heve at last 
found a typist for their 
newsletter! He's John 
Paice, at present 
making “‘the Second 
Cousin Twice Removed 
of the Son of the 
Doughter-in-law of 

the Uncle of King 
Kong” on the roof of 
the Group's premises 
in Endell Street. No 
expenses spared; the 
costume cost £5 a week 
to hirel 
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KEIGHLEY S new private cinema, built 
by club members in a_ newly-acquired 
terrace house. As a result up went 
membership by 25 per cent. “And now, 
say Keighley, “we have a well-equipped 
tea room and ki:chen. In a short while 
we intend to have a dark room, and 
ilready we have a members’ library in 
which, naturally, bound copies of a well- 
known periodical are among the most 
important volumes.” Next big event for 
this society is the ACW Ten Best show 
on Monday, Oct. 23 


NEWSBRIEFS 

@ STOKE-ON-TRENT featured prizewinning 
films from the Scottish Amateur Film 
Festival at their November 1 show 


@ BELFAST are to hold public shows on 
November 13 and 14 in Minor Hall, 
Wellington Place 


TORBAY: P. Linder, 31 St 
Road, Torquay 

CLACTON: D. V. Rowing, 222 Holland 
Road, Clacton. 

KEIGHLEY: G. B. Whitefield, 18 Temple 
Street, Keighley, Yorkshire. 
STOKE-ON-TRENT: K. F. Jupp, 235 
Chaplin Rd., Dresden, Stoke-on-Trent 
ery W. C. Pollock, 98 North Parade, 
eltast 


Marychurch 
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HUGE MINISTRY PURCHASE 
SPECIAL OFFER 
CARPENTER I6mm. SILENT 
PROJECTORS 


750 watt Lighting, 230 volt A.C., 1,600ft. arms, 16 
and 24 frames per sec., Rewind, Dallmeyer 2 in. 
Lens. Complete in carrying case. Mint Condition 


OUR PRICE £30/0/0 
BAKER Model C EPIDIASCOPES 


1,000 watt, Twin. Blower Cooled, 230 volt, 
complete with lamps, etc. Completely overhauled 


OUR PRICE £35/0/0 


ANNIVERSARY SPEED GRAPHICS 
Complete Outfits 


Coupled Rangefinder Lens 
Graflex Flash 





Comprising Camera 
in Graflex Shutter, Crown Tripod 
Gun, and Fitted Case, 6 D/D Slides 


PRICES FROM £75/0/0 
EX-GOVT. LENSES 

New £25 0 

New €i7 10 

New €12 10 


New £10 10 
New &7 10 


S.A.E. FREE T 
POSTAGE EXTRA ON ALL ORDERS 


elephoto 
Telephoto 


Lightweight 


159 Chatsworth Rd., London, E.5 
Telephone: AMHerst 6521 














CINEPHOTO - YOUR CINE-PROJECTOR STOCKIST 
The Bell & Howell Lumina Il is a superbly built 8mm 
projector. Featuresinclude an automatic self-threading 
mechanism, a revolutionary optical system giving a 
bigger, brighter picture and the newest ideain cine- 
matography—Remote Contro!! Switch the projector 
on or off, reverse or ‘still * the film, control the room 
lights all from your favourite armchair 
Call in for a demonstration 
Send 6d. (postage) for our Catalogue 
industrial Service Dealers for 

RANK PRECISION INDUSTRIES LIMITED 

manufacturers of BELL & HOWELL cine equipment 


CINEIPHO T'O 


Equipment Limited [ei.: BlAckfriors 6287 and 9044 
172 CHAPEL STREET - MANCHESTER 3 











VICTOR MORRIS OF GLASGOW 
No deposit—38 weeks to pay—5°, charge 
CALL TODAY—YOURS TOMORROW 
CINE or STILL 


343 ARGYLE STREET, GLASGOW, C.2 
CENtral 8958 














SCREEN MATERIALS 


A full range of all screen materials including “TRU 
WHITE", BEST CRYSTAL BEAD, “PERLUX"’, SILVER 
“LENTICULAR” SILVER. Sizes and details available 
for making or renovation. 

SCREEN REPAIRS: Undertaken in our own workshop 
on any make, size or model screen. 


REALM FILM SCREENS LTD. 
92, STROUD GREEN ROAD, LONDON, N.4 





CANIERAS & LENSES 


LOUGHBOROUGH PAUL MOFFAT offers 
second-hand Bolex B8-VS, 1-9 fixed focus Yvar 
Dallmeyer f/4, case, £49. Bolex C8, | Yvar, case 
£32. Zeika Zoom 8, case. coupled £39.10.0 
Movinette, 2:8, no case, £14. Aut lat 
model, case, instructions, as n 
Zoom, Bolex BBLA, DSLA, et 
8mm. Cine Library, free lis 
BELL HOWELL 70DA G 
fitted case, £70, worth dk 
N120 S2R. MINT stand 
Case. Filters. Backwind 
(sec maker specificati 
“Bule H Green Lan 
BOLEX BSL SUPERB f 


mack B 


ubiec 


pho risms 
B. Benn i 
AST 2950 
ELMO 8E 8mm. ZOOM AUTOEYE CAMERA. 
Battery dr Lens f/1-8 10-30mm. with case 
Pistol grip. Matching Elin f/80 projector, SOOW 
F/1-4 20mm., 400ft. reels rand new 
and unused. Unwanted gi ’ projector 
£45, or together £125. Seen London Box 398 
603T MAGAZINE LOADING F/1-4 
f/2 le nses. Hide ase. Liteke 
£69.10.0d mm Spc 
36mm. f/2-8. Cass tele 
& Sons Ltd 2 Li 
20368 
VICEROY TRI-LENS 8 
12-Ser 3S ‘EeBoee 
finders 
c 16-64 verhauled by 
Rank. £40 ». A. Zeumer, 10 Parkgate esce 
Hadley Wo Barnet, Herts 
BELL & HOWELL SPORTSTER \ 
8mr mer ind pist 


Camera with case i pi grip. £ 


16mm. 
Standard 
Excellent . 
605 2-5 w 
as nev » Od. ¢ 
Stree rwich. Te 
G.B. BELL & HOWELI 
léin. T.T.H. 3-5 


used 
lition rtster 
Both 


yndon 


focusinz 


65cm. 1:35 W/A T.T 
Critical f ser 


ZOOM 

Box 399 
ADMIRA 811A TWIN LENS 1-9, 5 speed 

wind, 4n i, leather cas £40. 0 

Ka Mansfield 

8mm. & I6mm. CINE BARGAINS. Eumig “CS 

Zoom &mn mera with Pist Grip and Haze 

; £105. Bolex “D8L” with f/1-5 

{8 Switar Sn f/i9 Dall 

3 with hoods 

5 Dalimeyer 

plan 3in., 

[rifocal view 

£85. Zeiss 

off 


back 
26 The 


asonable ers 


Road, Leigh 


PROJECTORS 


MURRAY'S OF GLASGOW, Scotland's 
r « ers mainiain a ~ 1s ak 

; n 16mm. (B 
(Cirse Sound). Den 


LOUGHBOROUGH. 
ex M 


second-hand B 


PAUL MOFFAT 

latest mod as new, £49 
Bolex M8R, grey Bolex M8R, green, £35 
Eumig P8, 1-4 Eumig P8. 1°6 lens, £21 
New Eumig, Argus, Sekoni Bell-Howell, Kodak 
projectors in stock. New proj now 
availab Exchanges welc Film Library 
17 Churchgate 


PATHESCOPE “SON” projector 


Silent. Perfect, recently overhauled. Ba 


ction fr ym 
med. 3mm 
95mm. Sound 
gain £250.n.0 

Box 395 
WANTED, 
The Parade. 


PROJECTORS URGENTLY 
B. Nunn Litd., 177 


8mm. 
best offers from J 
WATford 28012 

SUPERB “CIRSE-SOUND” PROJECTOR, perfect 
£120 cash, Hutchinson, 13A Park Road, Grantham 
Lincs 

16mm. SOUND PROJECTORS, Ampro Premier 
20. Good condition, £65, Debrie D16, as new, £105 
Coe & Sons Ltd 32 London Street, Norwich 
Tel. 20368 

BOLEX M8 PROJECTOR, Case. Perfect. £32.10s 
Wilson. 26 Renfrew Drive, Wollaton, Nottingham 
BOLEX M8R, Green, Unmarked, £32. Bolex 
Projection Lens, 33mm., £7. Wanted 5-Smm. Switar 
or Pizar Lens. Young, 38 Beehive Court, Bechive 
Lane. Ilford, Essex 

CIRSE-SOUND PROJECTOR complete. As new 
Owner now using 16mm. Price £120. Phone Foots- 
cray 1092 Box 


MURRAY'S OF GLASGOW, Scotland's largest 
Cine Dealers, can supply by return every important 
cine accessory 

L.516 PROJECTOR LAMPS, new, boxed, 3 for 25s 
ditto unboxed, 3 for 20s. 3 Milton Street, Derby 








THE 


BOLEX 
SPECIALISTS 


OG << els 


BOLEX EQUIPMENT 

Pan Cinor 85 ‘C’ Mount (new, shop 
soiled) £160 

Pan Cinor 85 Zoom, with case €125 

HI6T f/1-8 Yvar 25mm., §/28 Yvar 
l6mn {728 Yvar 7imm., in 
make box £150 

HI6RX £/1-4 Switar 25mm £160 

F/1-4 Switar 25mm £28 

F/3-3 Taylor Hobson Cooke Telekinic 
32° ‘C’ Mount 

HS f/!-9 
6-5mn 


‘C’ Mount 


£15 
Xenoplan 


(28 Yvar 


f/19 Cinegon 
36mm., eye 


r (new/shop soiled) 
(new shop soiled) 
th case 


with case 


d {3.5 Pelopar 36mm. 

th case 

£16 
£78 


mount lens 





AVAILABLE FROM STOCK 
Bolex 18/5 Projectors and Cases 
Bolex D8LA and B8LA Cameras 








ONE ONLY 
Demonstration Model 


BOLEX $22! l6mm. Sound 
Projector £395 











l6mnr Be & Howell 240A, 
Sunomat with case 

8mm. Konica | Zoom f/2 Hexanon 
with wide angle converter and case 

8mm. Bell & Howell 605B, £/2:5 Trital 
125mm {/3 Pelopar 36mm. 
with case 

8mm. Zeiss Movik 
E.R ? . 

8mn Nizo Exposomat f/I-‘9 mag. 
loading, E.R.C 

Yashica 8 f 
case 


n{/t-9 var. speeds, 
1-9 focusing lens, fitted 

8mm. Baver 88 {/2:7 Kinoplan, case 10 
GIC Editor i6mnr is 


Kodak Presstape Splicer 0 


9 ‘Cc’ or ‘D’ 


F/t-9 Dallmeyer 25mm 

Mount a0 
Bell_& Howell 6058 {/1°9 Serital <i8 10 
Bauer 88C £/2°5 Trital 18 10 


BURLINGTON 
CAMERAS 
LTD. 


25 Burlington Arcade 
Piccadilly, London, W.I 


Tel: HYDE PARK 0040 
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ACCESSORIES MISCELLANEOUS SITUATIONS 


| 
DO YOU WANT AUTOMATIC TAPE SYNC. of TWIN DECK RECORD PLAYER, 3-speed with CINE ENGINEER REQUIRED, North London, 
ne frame accuracy right through by simply looping amplifier, loudspeaker, storage space, complete in Good prospects. Write (Box 385) for appointment 
he tape from your recorder over a single pulley? If lightweight case, ideal continuous mood music, | and details 
so, write to Synchro-Sound Instrument Co £18, o.n.0., 104 Montpelier, S. Croydon 
Church Street, Barnoldswick, Colne, Lancs. They | sqm. KODACHROME, dated Dec. 61, 23/6, post | WANTED 
BO CG SES 5S ae WEES Was C28 COS extra. W. Chatburn, 24 Evelyn Avenue, Bradford, | 
§mm. HI-F1 SOUND on micro-laminate stripe only Yorkshire - 
per ft. Micro Cineprecisions, 284 Pine Gardens. | MURRAY'S OF GLASGOW 
Eastcote, Ruislip, Middx. Tel.: Field End 9498 | Scotland's largest Cine Dealers will purchase for 
RECORDERS & RECORDINGS BOOKS & MAGAZINES |} cash or part exchange your present equipment 
> | Terms available. Write, call or phone for better 
“BU ILD YOU R OWN PRO JECTOR (12/6) service and guaranteed satisfaction 
MURRAY'S OF G il ASGOW, Scotland's largest ‘Adapting 200B to Sound” (3 ). Converting C. MURRAY LTD. 
Cine Dealers, specialise in magnetic sound on tape, | Kodascope ‘C’™ (3/6); Special offer, all three for 15/- THE CAMERA CENTRE, 
t r wire. Grundig, Philips, Ferrograph, and Fi- Cineluxe, 1725 London Road, Leigh-on-Sea, Essex. | i46a QL a STREET, GLASGOW, 
( 1. Fully equipped electronic service department. | EXPERIMENTAL RECORDING for beginners, by | ‘lephone: CENtral 4887 
A. Tutchings. Part |. Twenty Experiments in Mag- | SCOTL AND'S LARGEST CINE DEAL ER 
netic Recording. Part 2. Build a Portable Recorder — 
Price 5/6. A mine of useful information for the cine | MINT BOLEX G3 TRIPLE : 
ott oe Be ot “ , x gauge projector. Dean 
= + ee - = os ~ ee oe —_ ‘bile pr siec i = s _ ss —_— South View, Hulland, Derby 
I juipped demonstration theatre avail WANTED. 16mm. SOUND PROJECTOR optical- 
: | i N Ss U R A N Cc E | magnetic recording Bell-Howell or similar for cash 
| > Mae ~ ~~ ~) - 22889 
DUPLICATING, Shorthand, typing (MSS/Tapes), | BEST TERMS FOR LIFE, ENDOWMENT | !2 Jamaica Street, Bristol. Tel.: 23882. (F) 
M Eyles, 10 Beaconsficld Road ASSURANCE, house purchase, retirement pro- | WANTED. BELL-HOWELL 16mm. Sound Pro- 
l N.1 Er 842 (T/C) vision. Cameras and accessories insured competi- jectors in good condition. State details first for cash 
" . Tt f J NSULTANTS | offer. Sheffield Photo Co. Ltd., 6 Norfolk Row, 
FOG, MIST, SMOKE effect. White, dense, harm tively. CITY ASSURANCE CO! id reate fie 
I 6. W kin juantities Cheaper Rumney I rD } 46 Cannon Street, London, E.C.4. € ITy Fargate Sheffield - 
G n St. A s Road, Harrow. Middx 2651 /2/3 CINECORDER MODEL “A” in good condition 
ase - required. State price, and accessories. R. B. Cottam, 
KINGSTON ort cones = the ~ D. - A | 25 Douglas Road, Worsley, nr. Manchester, Lancs 
y at cc t B cst ro 
alll Gas ches adit. Amelie ARE YOU REPLYING TO A BOX | SIEMEN’S 2000 PROJECTOR required, silent, or 
. to amateur and professional NUMBER ADDRESS? ... . | would consider sound machine Box 397 
for details. Photographs of | | SCOTLAND'S LEADING CINE DEALERS re- 
studio’s backgrounds and | BE SURE YOU PUT THE quire top quality Cine equipment for Cash 
uted photographic list 2 Highest Part-Exchange allowance on your present 
available for 10/- P.O 4 CORRECT NUMBER ON } equipment. Excellent Hire Purchase Terms available 
s, 39A St. James Road, | YOUR ENVELOPE | CHARLES FRANK LTD., Saltmarket, Glasgow 
Surrey. Kingston 3648 Phone: BELL 2000 























, | A.C.S. OF BROMLEY 
CLASSIFIED FOR ALL PHOTO AND CINE NEEDS 





ADVE RTI SEMENT Credit Terms Approvals Part Exchanges 


Open until 6p.m. Saturdays 
ORDER FORM 


To: THE ADVERTISEMENT MANAGER 
AMATEUR CINE WORLD 
46-47 CHANCERY LANE, 
LONDON, W.C.2. 


We CCK 














For only 6d. per word you can make known your personal o: trade cine requirements 
Please insert my advertisement in AMATEUR CINE WORLD for insertions, commencing with issue dated 
| would like it to appear under heading. I do/do not require a box number. Remittance for S. 


is enclose 





PLEASE USE BLOCK CAPITAL LETTERS 





NAMI 








ADDRI 














Advertisements for issue dated November 23rd [ 
must be received by first post on NOVEMBER 13th IATE 





Published by the proprietors Fountain Press Ltd., 46-47 Chancery Lane, London, W.C.2. Telephone: Chancery 1411 (ten lines). Printed in England 

Hunt, Barnard & Co., Ltd., at the Sign of the Dolphin, Aylesbury, Bucks. Agents for Australia and New Zealand: Gordon & Gotch Ltd 

ents for South Africa: Central News Agency Ltd. (London Agents: Gordon & Gotch Ltd.). Registered for transmission to Canada & New- 
foundland by magazine post. The title, Amateur Cine World, is registered at Stationers’ Hall. London 





eons, MPARRINGAY PHOTOGRAPHIC SUPPLIES mn 


(Sel, ielel, & 


AMAZING CINE OFFER 


Another h purchase of the popular Ex vt 
or olt Cine Camera enables us to reduce 
LAMP FAILURE? oe Erte th Ses See erie aaarene. ile SPECIAL BARGAIN OFFERS 
“$ : . c 4 ty Projector Stands, €4 10 - each, carr 5- 


WHY NOT KEEP A SPARE ! ! ality 135. lg eialcai S| Wratten 8S (Kodachrome) Filters, 50 or 42mm 
Special Clearance Neatten yellow filters for (25 I2imm. lenses, 6/~ 


omer : bs Fi NEW PHOTO ELECTRIC CELLS 
*) LS Debrie (4 pin), £2; BTH, SRB, Vox, Bell 
rchase of ov ( por . Jowe f B.1.F. (2 pin), 30- each; Debrie 
aheiak os tite than 08 : : ls ; Bell & Howell! 631, 636, 50 -. 
royjectc at ss tna ait s ' ane ; 
y guaranteed : s 5 
* Postage on one lamp! 6extra * ; 4 CINE FILM DRYERS 
j 250ft. capacity portable drying 


750w aoe. 3 fla A. forces, bargain, €9 each 


peter a 
— "200 230¥. Ald F LAMP TRANSFORMERS RESISTANCES 
Aldis Star 5 Lyte 7 al ¢ “, 500% 200 25¢ 2 10v Out 
price 27 6. 45 0 0 
750w. 110v. S al Cap for r ‘ -, JUST RELEASED w i A C O 
our price 30 . . nine ‘ ed Resistance ‘ 15 - 
750w. 200 230v. Bell & Ho p for Be re pa De es th ths baat ae, w. 230 A.C t Transforme 176 
626, 613H. etc. Usual price re v ‘ ree re h. £3 10 penne ’ 200 250 A ) Out 
500w. 110v. Prefocus Car ans 540, Be & : ; 176 
og emend ——y eap ee 8mm. ROYAL — 300 sli : ‘ 
Gl6, G3, Spectro 
F 
ae BEST QUALITY WHITE SCREEN MATERIAL 
“ erial with a brilliant matt white 
ef n dazzle and non-directional 
The best in screen material, 
30 4 4ic. 22 -; 4fc. . 3fc. 19 -. 2ost 3-. 


UNEXPOSED FILM, SEALED TINS 
6-p p 9d 

20 - 
3 for 10 - 
126 


4P3 


4 6. 3 for 9 - 


DOUBLE-RUN NEGATIVE 
ed and not process paid) 


£18 10 - 
£2 13 6 


L.1sé6 PRO- Exctu J ted Proje on Lenses 


* inused 
JECTORS nt surplus lenses 
FOR SOUND 


OR SILENT CTION LENSES 
FILMS for de Brie 401, ete 
) 44 5 0 
Hobson nated Lenses for 

Barre! dia 

Jur price 42 17 6 
es f tted for |6mm. Ampro 
Howell, etc 43 17 6 
2 Howell, Dekko 46060 

Precision Quality Pan and Tilt Head. 
Usual price é Reduced to 445 0 


CLEARANCE OFFER 
th guara L ited quantity only 
tee. Price only E + Projector Stands, stylish and rigid 
£99 c grey, adjustable heat resist- 
t tment for uneven floor, height 
e t6mn 8 P t Jnbeatable value at €5/19/6. 
Bell & Howell d and Silent Orig 8 deally suitable for L516 Bell & 
MOVIE TITLER roject b r d t yt finest value c nd projectors 
gt tc v atic 
SPECIAL REDUCTION Cp Sei, SONNE NAS SERRE. AMIE Se Se SPECIAL OFFER 
Bell & Howell 8mm. 605 titling units oy ool arms. ; lémm. steel spools and cans. New. in maker's 
. wrapping. At less than half price. 


The 


close-up lens, title cards and p f n make e shall be ple d to tak our equipment or 
box, suitable for most 8mm. camer sual maker's Projector part change and offer attractive H.P 400ft. dit 3 + post | /- 
price £3 10, our price 32 6, p.p. 2 terms 600ft. Spools and Cans 12.6 post 2.6 
in addition we can offer reconditioned ex Air 400fr pools and C 3 for 6)- post 2/- 
Ministry L516 Projectors, finished in brown rexine 800% pools and C 4 - post 1/6 
8mm. PROJECTION LENSES and complete as described for new projectors as above B00fc. 2-way Fibre Transit Cases, new 36 post |/- 
" £/1-65 Coated Taylor Hobson or Projection Lenses with same 6 months es sarantee at £65. H.P. cerms and 600ft. 2-way Fibre Transit Cases, new... 7/6 post | /- 
dats dia. Barrel, suitable for Eumig, Bel! & Howell part exchanges ir New |.600ft. |[6mm. De Brie aluminium 
etc. List price £7 10 0. Our price 43 10 © | L.516 SPARES, .. 316 INSTRUCTION BOOKS | spools 8/- post | 
14” Dalimeyer Lenses 423 0 0@ We can supply all new L.5!16 Spares from stock. State 200ft. 16mm. Steel Spools only 6/6 post | - 
I” Increlite Lenses, Coated 43 109 0 requirements’ Photo electric cells £2 NEW 600ft. |6mm. Steel Spools only 8/- post | 














This 
is the 
cine film 


that 
costs less 


and gives 
sO much 
more! 


evacolor R5 Cine Reversal Film 
For daylight use- 10 A.S.A. 


GC vacolor R3 Cine Reversal Film 
e in artificial light - 25 A.S.A. 


e-8 mm 25 ft. spool - 25/8 
mm 100 ft. spool - 73/10 
rices include processing 


F:om your usual dealer 








